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The Influence of Early Protestant Book Printing on
the Vilnius Orthodox Brotherhood’s Printing House:

Evidence of Ornaments

Annotation. Until recently, the historiography of the Vilnius Orthodox Brotherhood Printing House
(active 1595-1654 and 1693—1705) has been dominated by the belief that the decorative design of its prin-
tings was influenced exclusively by the book art of printers such as Francysk Skaryna, Ivan Fedorov, and other
East Slavic Orthodox printing presses. Based on an analysis of printers’ ornaments, this paper presents new evi-
dence that the Brotherhood Printing House frequently used original ornaments and precise copies borrowed
from Vilnius printing workshops which produced Latin-script books. Among these borrowings, the majority
are initials (both Roman type and Gothic) as well as vignettes associated with Protestant printers Jan Karcan,
and Jokubas Morkinas. In addition, the Brotherhood Printing House incorporated Jan Karcan’s woodcut
border for the coat of arms in its 1596 publication. Jokiibas Morkinas’s title-page border was also used by
the Brotherhood to decorate large-format publications, such as the 1644 altar Gospel and 1646 prayer book
Polunstav. Based on the evidence, it is plausible that Protestant printers could have personally printed books
for the Brotherhood or collaborated during printing at the same press with its masters.

Investigation of the decorative elements of early Vilnius printing houses has also, for the first time, highlighted
the extensive circulation of printers’ cast ornaments across all city printing workshops. The earliest known
printer to bring and employ castings in Vilnius was Daniel z E¢czycy. By the late 16th century, cast ornaments
had become the most distinctive characteristic of the Vilnius book trade.

Keywords: printers’ ornaments; cast ornaments; Vilnius Orthodox Brotherhood Printing House; Daniel
z Leczycy; Jan Karcan; Jokubas Morkinas; Mikolaj Radziwilt the Orphan; Vilnius Jesuit Academy Printing
House; Vilnius.

Introduction. At the end of the 16th century, Vilnius experienced a flourishing of printing

activity, marked by the establishment of new printing workshops and the publication of dozens

of books in various languages. Among the city’s printing enterprises of that period, the printing
house of the Vilnius Holy Trinity Brotherhood - later known as the Holy Spirit Orthodox
Brotherhood (hereafter, the Brotherhood Printing House) — stands out. This Brotherhood held
considerable authority among the Orthodox Ruthenians of the Kyivan Metropolitanate'.

The Brotherhood’s publishing activities had notable influence in shaping the canon of the

East European Cyrillic book. Alongside works in Cyrillic and Greek, the Brotherhood also pub-
lished books in Polish, reflecting both the integration of the Ruthenians into the dominant
secular culture of the Polish—-Lithuanian Commonwealth and their interactions with other
Christian denominations of the Grand Duchy of Lithuania. Between 1595 and 1654, more

For the most recent studies on this corporation, see: Chomik 2004; Kempa 2004; Shlevis 2004; Baronas 2012; Timoshen-
ko 2018; Timoshenko 2020b; Timoshenko 2020c¢; Tymoshenko 2022.
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than 110 books were printed at the Brotherhood Printing House in Vilnius and its branch in
Vievis. Moreover, the Brotherhood is known to have issued five Cyrillic publications during the
years 1693—1705.

Despite ongoing scholarly interest*, the Brotherhood Printing House remains an insuffi-
ciently studied phenomenon to this day. Among the scholarly issues requiring exploration, a
key question is which sources influenced the external characteristics and decorative design of its
books. A major obstacle to resolving this question is the widespread belief that the Brotherhood
Printing House operated exclusively under the influence of the Orthodox Cyrillic book tradi-
tion. This view was reinforced by the discovery of ornaments in early Brotherhood publications
that originated from the books of Francysk Skaryna and the Mamonich brothers, as well as
copies of ornaments used in Ivan Fedorov’s Ostroh printing workshop®. Later books from the
first half of the 17th century also include ornaments replicated from other Orthodox printing
houses, such as the episcopal press in Striatyn and the Lavra Printing House in Kyiv (Putsko
1987, 125—126).

Only one researcher, Alexander Anushkin, has pointed out the presence of ornaments in
Brotherhood publications that resemble those used in Latin-script books printed by other Vil-
nius printing workshops, such as those of Jan Karcan and the Jesuit Academy (Anushkin 1979,
14; Anushkin 1970, 144, 178, 191-192). Anushkin concluded that local artists and engravers
worked in Vilnius across multiple printing enterprises, “serving all of them” (Anushkin 1970,
192)* To date, Anushkin’s observations have largely gone unnoticed by scholars studying the
Brotherhood Printing House.

The idea for this study was prompted by the discovery of new cases of the Vilnius Holy
Trinity (later Holy Spirit) Orthodox Brotherhood’s use of ornaments from other Vilnius prin-
ting presses, which were previously unknown to Anushkin. These findings were uncovered in
Vilnius University Library and in Ossolineum’®. The new evidence encouraged further inves-
tigation to determine whether these instances were isolated or, instead, indicative of broader,
consistent patterns®.

The main aim of this article is to clarify the origins of ornaments used by the Vilnius Or-
thodox Brotherhood Printing House through an analysis of the decorative elements, and to
reassess its historical trajectory. Additionally, the study seeks to reconsider the technical aspects
of the ornaments employed in early Vilnius printing workshops.

Methodology. The research primarily employs bibliographic and comparative methods.
A key stage of the study involved gathering data on the books printed in Vilnius from the late
16th to the early 17th centuries” and its further analysis. It was possible to gather a database of

2 For the most recent studies on the history of the Vilnius Brotherhood Printing House, see: Chomik 2003; Berezenko
2013; Bondar 2017; Voznesenskii 2018; Yarashevich-Peraslautsau 2020; Titovets 2021. Also of note are studies by Marga-
rita Korzo, which examine the publishing strategies of the Brotherhood’s press based on individual editions: Korzo 2016;
Korzo 2021; Korzo 2023.

3 This information is reflected in the most recent bibliographies of 16th- and 17th-century Cyrillic books: Galenchanka
1986; Guseva 2003; Voznesenskii et Nikolaev 2019a; Voznesenskii et Nikolaev 2019b.

4 It should be noted that, in contrast to Anushkin, Jolita Liskevi¢iené rejects the local origin of the ornaments. She argues
that initials and other decorative elements, particularly decorative ligatures, were borrowed from Western European book
culture and disseminated through trade centers and specimen books (Litkevitiené 2014, 48, 58).

5 These discoveries have formed the basis of a forthcoming publication by Olga Tkachuk (Tkachuk 2026; in press).

6 Theauthor sincerely thanks Olga Tkachuk for her help in acquiring copies of rare early printed books, and Ieva Rusteikaité
for insightful discussions that greatly assisted in interpreting the findings.

7 The principal bibliographic references documenting 16th- and 17th-century Latin-script books printed in Vilnius in-
clude: Narbutiené et Narbutas 1998; Narbutiené et Narbutas 2002; Ivanovi¢ 1998; Dapkievicz 2020.
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printers’ ornaments thanks to the significant spread of digitized collections. However, despite
the rapid pace of digitization, many early printed books have yet to be scanned. Therefore, it is
still essential to work directly with physical objects in libraries® and to consult facsimile editions
and various scholarly publications on early printed books.

To reconstruct the sets of ornaments and, in particular, the initials used by each Vilnius
printer, it was necessary to examine as many printed books as possible. This, in turn, made it
necessary to address the issue of books published without imprint data or with false information
regarding their place and date of printing. Although most publications from the Brotherhood
Printing House were issued without imprint data, bibliographers have rather reliably established
their attribution based on typographic features (such as fonts and ornaments), combining this
with an analysis of the content, authorship, and historical context’. The greatest challenge lies
in anonymous books from other Vilnius printing houses, since their attribution remains insuf-
ficiently developed. For this reason, the present study primarily focuses on books from Vilnius
printing workshops that contain imprint data indicating the place of publication and/or the
name of the printing house'®. While this approach significantly narrows the corpus of sources
available for analysis, it helps minimize the risk of misattribution — though in some cases, it has
not been possible to adhere to this criterion strictly.

This article consists of two parts. The first part focuses on identifying the key features of
book ornamentation in Vilnius at the turn of the 16th and 17th centuries. The historiogra-
phy includes studies discussing the artistic style of ornaments in both Latin-script (Galauné
1970; Liskevitiené 1998; KulieSiené 2009; Liskevi¢iené 2014) and Cyrillic publications printed
in Vilnius". However, this article focuses primarily on practical aspects — namely, production
techniques and the dissemination of printers’ ornaments. The second part examines the orna-
mentation of books produced by the Brotherhood Printing House up to 1654, with a focus on
its originality and patterns of borrowing.

1. Printers’ Ornaments in Books Printed in Vilnius in the Late 16th and Early 17th
Centuries

1.1. Two Sources of Vilnius Printers’ Ornaments

From the mid-16th to the early 17th centuries, approximately ten printing workshops
operated in Vilnius for varying periods (Drukarze 1959, 5), and their activities may be linked
to two distinct traditions of book art. Art historian Paulius Galauné categorized these as the
Eastern (i.e., East Slavic and Greco-Russian) and the Western (primarily German) traditions,
both of which, he argued, stemmed from a common origin in Western European printing (Ga-
launé 1970, 120). Jolita Liskevic¢iené later refined this classification by suggesting that the Wes-
tern tradition in Vilnius should be associated not with German, but with Cracovian book art
(Liskevi¢iené 1998, 111). A key external distinction between the two traditions was their use of
different typefaces: Cyrillic was used in the Eastern tradition, and Latin in the Western.

8  The author is deeply grateful to the National Library of Lithuania and the Ossolineum for their invaluable assistance in
providing access to copies of unique printed materials.
9 See the most recent bibliographies of Cyrillic books referenced in footnote 3.

10 For example, in two books printed in 1580 by Jan Karcan’s press, the imprint statement indicates no place of publication
(Karcan / [S.1.] 1580 A; Karcan / [S.1.] 1580 B).

11 Researchers of Cyrillic books have also paid considerable attention to the material aspects of ornamentation, particularly
their deterioration and migration routes, see: Zernova 1959; Zernova 1964; Bondar 2022.
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The Eastern tradition is represented by the Mamonich brothers and their associates, in-
cluding Pyotr Mstislavets and Vasily Garaburda, who all printed Cyrillic books. Their deco-
rative style was heavily influenced by the work of Ivan Fedorov (Zernova 1959). Fedorov and
Mstislavets had collaborated in Moscow and Zabludéw between 1564 and 1569, after which
Fedorov continued working in Ostroh and Lviv independently. The decorative design of East
Slavic printed books drew upon the artistic traditions of Muscovite and Ukrainian manuscript
illumination and decorative arts, while also incorporating elements of Western European en-
graving (Zapasko 1974, 45).

In the Cyrillic books produced by the Mamonich printing house, the most prominent orna-
mental elements are the headpieces and initials found in large-format volumes. The frequent use
of decorative headpieces to mark and embellish the beginning of a text is a distinctive feature of
East Slavic Cyrillic books, distinguishing them from the Western European tradition (Zernova
1952, 12; Galauné 1970, 121). The headpieces in Mamonich publications are characterized by
various semicircular shapes in the upper sections and are filled with floral motifs'>. The initials,
copied from those used by Ivan Fedorov (Zapasko 1974, 208—209), are notable for their lack of
framing and for their bodies filled with acanthus leaves. As for production methods, there is no
doubt that the Mamonich ornaments were produced using engraving techniques*’.

The second typographic tradition in Vilnius was shaped by printers specializing in La-
tin-script books. Among them, three individuals are notable for the duration of their activities
and the volume of their production: two were outsiders, while one was a local resident. The first
of these outsiders to arrive in Vilnius was Daniel of E¢czyca (Polish: Daniel z E¢ezycy), who
began his work in 1576 at the printing enterprise of Prince Mikotaj Radziwilt the Orphan and
later collaborated with the Jesuit Academy Printing House. Nevertheless, a substantial portion
of his work was published under his own imprint. Bibliographers attribute approximately 32
titles to Daniel z Ee¢czycy’s independent workshop, including 17 in Latin, 13 in Polish, one
in Italian, and one in Latvian. He was followed by Jan Karcan, who originated from Wielicz-
ka. Karcan established the largest private Latin-script printing house in Vilnius. Between 1580
and 1611, he produced approximately 128 books and pamphlets in Polish, Latin, and Greek.
Around 1592, Jokubas Morkunas, a resident of Vilnius who had been engaged in bookbinding
and bookselling since at least 1575 (Cech introligatoréw w Krakowie 1565, 20; Laucevicius 1976,
17), also began printing in the city. By 1607, Morkinas had published approximately 25 books
and pamphlets, including two in Latin, one in Lithuanian, and two in German. Other smaller
printers mainly replicated the design of these three key figures, or their output was so limited
that it is impossible to identify a distinct decorative style'*.

Despite starting printing activities at different times in the capital of the Grand Duchy of
Lithuania, the three printers shared certain connections. In particular, both Daniel z Egczy-
cy and Karcan had learned the printing craft in Krakéw. The early stages of their career were
associated with work in provincial Protestant printing workshops in Nesvizh and Losk. The
likelihood of a personal connection between Karcan and Morkanas is further supported by the
fact that both had access to ornaments from the Protestant printing house in Brest after it ceased

12 For example, in the 1600 Gospel (Guseva 2003, no. 170) and other liturgical publications.

13 The fact that the ornaments were engraved is consistently emphasized throughout Antonina Zernova’s study of the Ma-
monich printing house (Zernova 1959).

14 Among the less productive printers in Vilnius, notable figures include Christoph Wolbrameczyk, Melchior Petkiewicz,
Stanistaw Golda, the brothers Salomon and Ulrich Sultzer, and Tomasz Lewicki (Drukarze 1959).
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operations*. Based on this, it can be asserted: 1) that Daniel z E¢czycy, Karcan, and Morkinas
were already acquainted before they commenced their work as printers in Vilnius; 2) that they
were already experienced craftsmen'®; and 3) that they were affiliated with the Reformation
movement.

In the decoration of Latin-script books by Daniel z Egczycy, Karcan, and other Vilnius
printers, dominant feature included the use of Roman type (Antiqua) and Gothic initials and
a large number of vignettes featuring interlace and arabesque motifs, as well as fleurons. A defi-
ning attribute of Latin-script printing in Vilnius was the widespread use of Roman type initials
with identical design across different printing enterprises. These were square-framed initials
featuring backgrounds filled with arabesque and floral ornamentation, while the bodies of the
Roman letters themselves were left blank. These initials appeared in the books printed by the
presses of Daniel z Eeczycy, Karcan, Morkanas, Mikotaj Radziwilt the Orphan, and the Jesuit
Academy during the period when Daniel z E¢czycy was not employed there'7, as well as in nu-
merous anonymous books and pamphlets published in Vilnius at the end of the 16th century.

Because of the broad circulation of identical Roman type initials in Vilnius, several scholars
have proposed that local printers shared a common set of initials (Vladimirovas 1979, 470, 474;
Petrauskiené 1976, 146, 148; Liskevi¢iené 1998, 112; Liskevi¢iené 2014, 41). This hypothesis
is further supported by examples in which the same coat-of-arms woodcut'® or the same title
page border appears in books from different printing enterprises'?. Only recently did Wojciech
Kordyzon establish that the printers — specifically Daniel z E¢czycy and Karcan — did not share
a single set of initials but instead used two distinct sets with identical designs (Kordyzon 2021,
85-88). Kordyzon is convinced that these initials are woodcuts. Although he has convincingly
demonstrated the existence of different sets of initials sharing the same design, the assertion that
these are wood engravings is still subject to debate.

15 Levas Vladimirovas mentions that some Renaissance-style ornaments brought from Brest were still in use in Vilnius for
10-15 years, though he does not specify in which printing houses (Vladimirovas 1979, 456). Based on presently avail-
able evidence, it may be concluded that J. Karcan used several ornaments from the Brest printing house while working
in Losk - for instance, two ornamental bands from the Brest ornament stock ([Bazylik] / Brest 1565, title page) were
reused in Karcan’s 1577 Losk edition (Karcan / Losk 1577, title page and f. 69r). On the use of Brest ornaments by
Morkiinas, see footnote 24.

16 In his address to the reader in a book published in 1605, J. Morkinas refers to himself as an elderly experienced printer
(Abramowicz 1925, 57).

17 When Daniel z E¢czycy left the printing house of Prince Radziwilt the Orphan in 1580 to join the Calvinists in Vilnius,
other printers continued to work at the prince’s workshop — namely, Jan Slecki and Martin of Kazimierz. Slecki printed six
Latin works in 1579—1580. He is also thought to have been responsible for the large-format edition of Piotr Skargas lives
of the saints, published in 1579 (see the bibliographic entry in Dolnoslaska Biblioteka Cyfrowa: hetps://dbc.wroc.pl/
publication/13431). Martin of Kazimierz produced five Latin books and one in Polish at Radziwilt the Orphan’s printing
enterprise between 1581 and 1582.

18 For example, one of the earliest Vilnius engravings featuring the Jesuit Order’s coat of arms (the IHS monogram with
the inscription lesus Sole Serenior et Balsamo Svavior) was first used by printers Daniel z Eeczycy and Jan Slecki at Prince
Radziwitt the Orphan’s printing house (Radziwilt the Orphan-Daniel z E¢czycy / Vilnius 1576 A; Radziwill the Or-
phan-Daniel z E¢czycy / Vilnius 1576 B; [Radziwilt the Orphan-Slecki] / Vilnius 1579 A), and later came into the
possession of Jan Karcan (Karcan / Vilnius 1588). Conversely, the coat of arms of Jan Hlebowicz, Castellan of Minsk,
printed in a book from Karcan’s press (Karcan / Vilnius 1583), appeared a year later in a book printed by Daniel z E¢czy-
cy (Daniel z E¢czycy / Vilnius 1584).

19 The history of various Vilnius printing workshops borrowing the title-page border from the Mamonich printing house —
an exact copy of Ivan Fedorov’s title-page border — is well known. This woodcut was subsequently used by the printing
house of J. Karcan, the Vilnius Jesuit Academy, and J. Morkiinas (Gronek 2016). Some scholars inaccurately argue that the
Mamonich family workshop did not possess a copy but rather Fedorov’s original woodblock (Galauné 1970, 121; Tumelis
1982; Liskevi¢iené 2014, 42).
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1.2. Cast Ornaments in Vilnius

A thorough examination of the impressions left by framed Roman type initials in La-
tin-script books produced by Daniel z Leczycy, Karcan, Morkunas, and other Vilnius printing
workshops — alongside comparisons with books from printing houses abroad — suggests that
these initials were not woodcuts but castings* (Figure 1). Since this fact has not previously been
asserted, it is necessary to provide detailed evidence.

First, identical framed initials were used simultaneously in other cities. They are known in
Krakéw, the capital of the Polish Crown, where Lazarz Andrysowicz employed them (Kordyzon
2021, 87). From 1562 to 1585, an identical set of initials was often in use in the Silesian city of
Nysa — first by the printer Johann Creutziger and later by Andreas Reinheckel*'. The arabesque
initials introduced to Vilnius by Daniel z Leczycy were also widespread in German printing
houses. Their impressions are found in books printed in Strasbourg ([Emmel] / Strasbourg
1558, f. Azr [init. V], pp. 1 [init. N, 15 [init. P], 626 [init. I], 641 [init. A], 797 [init. D], 837
[init. S], etc.), Leipzig (Rambau / Leipzig 1558, f. Axr [init. I], p. 224 [init. V]), Frankfurt an
der Oder (Eichorn / Frankfurt (Oder) 1558, f. Bsr [init. Q]), Wittenberg (Lufft / Witten-
berg 1558, ff. 17v [init. P], 251 [init. E], 331 [init. I}, 1o1r [init. A], 131v [init. N], etc.), Jena
([Rodinger] / [Jena] 1558, p. [6] [init. H]; Hiittich / Jena 1571, ff. 282v [init. QJ, 292v [init.
P], 315v [init. H]), and Magdeburg ([Kirchner] / [Magdeburg] 1560, f. Azr [init. M]).

The earliest books featuring framed arabesque initials identified in this study were printed
in 1558, while Daniel z E¢czycy first employed them around 1559 (Daniel z E¢czycy / Pificzéw
1559 C, ff. Azr [init. QJ, B1v [init. D]; Daniel z E¢czycy / Pifczéw 1559 A, ff. Azr [init.
QJ, Brv [init. D], Azr [init. E], Dér [init. Q], Gir [init. S]). Thus, the wide geographic range
and concurrent use of these identical initials suggest a different, less labor-intensive, and more
cost-effective production technology than woodcutting. It is also important to note that many
of the books featuring these initials were authored by proponents of the Reformation, including
Martin Luther, Philip Melanchthon, Georg Major, Matthias Flacius, Tilemann Heshusius, and
Justus Jonas, among others.

Secondly, the framed arabesque initials used in Vilnius exhibit defects that are uncharac-
teristic of carved woodblocks. These flaws point to metal casting as the production method. In
16th-century Europe, the reproduction of wood engravings by hot-metal casting became wide-
spread (Dijstelberge 2007, 38—42). Typically, the original wooden model served as the basis for
creating metal matrices. The resulting cast pieces were thin metal plates mounted on wooden
bases. To affix the plate to the base, a small nail was driven in. If the nail was inserted improperly,
it would eventually leave a mark on the printed page — either immediately or as the casting wore
down with use (Dijstelberge 2007, 40). Such marks might appear in print impressions as white
circles with a dark rim or as blurred black dots.

Another typical defect of cast ornaments arose under the repeated impact of the press.
Whereas woodblocks would usually crack or break, cast metal plates would deform different-
ly — through the curvature or distortion of the cast lines (Dijjstelberge 2007, 40).

An analysis of the impressions shows that the initials used by J. Karcan more frequently dis-
play circular marks or blurred dots, whereas such defects are rarer in the initials used by Daniel
z L¢czycy (Kordyzon 2021, 101). In other words, each printer possessed his own stock of cast

20 The author expresses sincere gratitude to John A. Lane, and especially to Paul Dijstelberge, for their valuable consultations
on cast ornaments.

21 See the initial I (Creutziger / Nysa 1562, f. Azr), initials P and I (Creutziger / Nysa 1580 B, f. Azr, p. 1), initials S and
O (Creutziger / Nysa 1580 A, ff. A2r, A4r), and the initial E (Reinheckel / Nysa 1587, f. E3v).
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initials, despite sharing an identical design. As for J. Morkanas, he printed only two books in
Latin (Narbutiené et Narbutas 2002, nos. 324, 362), in which he used the Roman type initials O
and I (Morkiinas / Vilnius 1592 A, f. Azr [init. O]; Morkinas / Vilnius 1592 B, f. A1r [init.
I]). Three circular marks are clearly visible on the letter body on the initial O, while no evident
defects appear on the L.

It is worth noting that, among the complete set of arabesque cast initials, the letter Z ap-
pears to be one of the rarest. We were able to identify only a single Latin book printed in Vilnius
that includes an impression of this initial. In that instance, however, the letter is rotated sideways
and is used as the letter N ([S. n.] / Vilnius 1603, f. A2r). The exceptional rarity of the Z initial
in Vilnius books is likely due to the nature of Latin vocabulary, which contains very few words
beginning with the letter Z. Moreover, no arabesque cast initials representing the letters G, K,
X, and Y have been identified in Vilnius books.

In addition to initials, certain vignettes and illustrative elements should also be classified as
cast ornaments. Among these elements is one of the earliest images of the Jesuit Order’s emblem,
owned by Daniel z E¢czycy, with nail marks discernible in the impressions made from this cast
(Radziwill the Orphan-Daniel z E¢czycy / Vilnius 1577; Radziwill the Orphan-Daniel z
Eeczycy / Vilnius 1578)* This defect is quite noticeable, which may explain why the printer
rarely used this element.

For some Vilnius vignettes that do not exhibit manufacturing flaws, the only evidence of
their cast origin is the discovery of identical copies in books printed simultaneously in other
countries. For instance, in the 1586 book Moscovia by Antonio Possevino, printed at Karcan’s
printing press, a vignette in the form of an arabesque garland (Karcan / Vilnius 1586 B, . 31) is
entirely identical to a vignette used by the Plantin Press in Antwerp (Glorieux 1989, 229 [examp-
le F22A]), the printing house of David Gutgesell in Bardejov (present-day Slovakia) (Soltész
1962, 422—423 [example 3]), and the Poznan printing house of Melchior Nering (Nering /
Torun 158s, f. [473]r). This allows them to be associated with the same matrix. The exact same
vignette later appears in Vilnius publications printed by Daniel z Leczycy and the Jesuit Aca-
demy (Daniel z E¢czycy / Vilnius 1594 A, 105; Academy / Vilnius 1595, 190), although with
slight differences from Karcan’s plate.

In conclusion, the appearance of cast ornaments in Vilnius was not coincidental. In the
16th century, the rising demand for printed materials across Europe created a parallel need for
typographic supplies. Printers required not only type but also decorative elements. This de-
mand could be met thanks to the adoption of casting technology. Cast ornaments began sprea-
ding in Germany around 1560 (Valkema Blouw 1997, 215, footnote 58). In the Netherlands,
the Plantin Press was the first to use them (Valkema Blouw 1997, 215, footnote 58). In England,
such ornaments began to circulate in the 1570s (McKerrow 1927, 114, 117). Elisabeth Soltész
documented a variety of cast ornaments in printing enterprises in Hungary and Slovakia in the
second half of the 16th century (Soltész 1962, 416—424). Thus, Vilnius was not isolated from
broader European trends and innovations. The introduction of cast initials and other orna-
ments in the capital of the Grand Duchy of Lithuania began with the arrival of the first Polish
Protestant printers, Daniel z E¢czycy and Karcan (Karcan, especially, used them extensively in
the 1586 book Moscovia by Possevino (Karcan / Vilnius 1586 B)). Cast initials became one of
the distinctive features of the local book trade.

22 The same woodcut featuring the Jesuit Order’s emblem, linked to Daniel z E¢czycy, also appears at the end of the thesis
dated 15 July 1577, for which the imprint statement is missing ([S. n.] / [ Vilnius] 1577).
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Another important conclusion concerns the sharing of the same typographic materials. The
available evidence does not rule out instances of borrowing or exchanging certain graphic ele-
ments, such as coats of arms or title page borders. However, when it comes to purely decorative
elements (initials and vignettes), our research suggests that Vilnius printers typically used their
own individual stocks. The Roman type initials with arabesque motifs that appear in books
from various printing houses were not the same physical blocks but rather precise replicas.

1.3. Gothic Initials in Vilnius

Vilnius printing houses published a significant number of books in vernacular languages:
primarily Polish, but also Lithuanian, German, and Latvian. To decorate these publications,
printers usually employed Gothic initials. As with Roman ones, some Gothic initials with iden-
tical designs appear across different printing houses. This indicates that these initials were also
produced by casting technology. The use of Gothic initials with identical designs is most com-
monly found in the works of Karcan and Morkanas.

In general, both printers used several types of Gothic initials. The first set, earlier and of
simpler design, was used for printing the New Testament in Polish by Karcan in 1580 and by
Morkanas in 1593. Despite having the same design, Morkiinas’s impressions of the letters B,
N, P, and Z show visible nail marks, whereas Karcan’s impressions do not exhibit such defects
(Figure 2).

For alonger period, both Karcan and Morkanas used larger initials featuring interlace mo-
tifs. Some of these initials (A, P, and two forms of S) are identical in design, while others (I, K,
R, T) differ, despite stylistic similarities. Between 1577 and 1587, an identical set of initials was
used by the printer, bookbinder, and bookseller Melchior Nering in Poznan and Toruri. In total,
twelve Gothic initials in Nering’s and Morkanas’s books share the same design: A, D, E, ], K,
L,N, O, P, S, W, and Z (Figure 3). This overlap is unlikely to be coincidental, as Morkiinas is
known to have worked with booksellers and binders in Poznat (Drukarze 1959, 166). In Kar-
can’s publications, there are much fewer identical initials: A, P, and S (Karcan / [S.1.] 1580 A,
f. Cc8v [init. P]; Karcan / Vilnius 1585 A, 118 [init. S], 175 [init. A]).

The Gothic initials used by the printing houses of Daniel z Leczycy, Prince Radziwilt the
Orphan, and the Jesuit Academy are somewhat distinct. Particularly notable are two types of
ornamented initials — one is decorated with interlace motifs, the other with ribbon patterns -
not found in the output of Karcan or Morkinas but shared among these three houses (Figures
4-5). Eventually, the Jesuit Academy inherited most of the ornament sets from Prince Radziwitt
and Daniel z E¢czycy.

These observations concern only large ornamented Gothic initials and outline a general
trend, which does not yet capture the full complexity of ornament circulation. For example, an
outlier to this trend is a type of interlace initial A that appears in identical impressions both in
the works of Karcan and Morkunas and in the Lithuanian Postil published by the Jesuit Aca-
demy press (Karcan / Vilnius 1585 A, 175; Morkiuinas / Vilnius 1594 B, 2; Academy / Vilnius
1599, 189). Similarly, Daniel z E¢czycy and Morkiinas used the same initial Z in 1592-1593
(Academy-Daniel z E¢czycy / Vilnius 1592, 1; Morkiinas / Vilnius 1593 A, f. Azr). Such
cases are best explained by the existence of copies from the same matrix across different printing
houses.

1.4. Karcan’s Floriated and Historiated Initials
In addition to matrix-based ornaments shared among printing houses, some decorative ele-
ments were specific to a single Vilnius printer.
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Jan Karcan possessed a set of framed Roman type initials featuring backgrounds filled with
realistic depictions of plants, animals, birds, and human figures (Figure 6). Some of these were
already in use during his activity in Losk, before his arrival in Vilnius. Within Karcan’s ornament
stock, there were two versions of the initial W, identical in design®*, suggesting that he might
have possessed duplicates of other ornaments as well. Karcan’s floriated and historiated initials
were not original; near-identical copies are found in books printed in Krakéw by Mateusz Sie-
beneicher (Siebeneicher / Krakéw 1600, ff. asr [init. A], 291 [init. M], 49v [init. S with two
birds]), some of which trace back to German models. The distinctive hatching used on Karcan’s
initials indicates that they are wood engravings rather than castings.

1.5. Morkiinas’s Ornaments

Jokiibas Morkiinas also possessed a number of ornaments that distinguish his publications
from those of other Vilnius presses. Notably, he used decorative elements previously employed
in Prince Mikotaj Radziwitt the Black’s printing house in Brest. These ornaments originating
in Brest adorned the title page of the Polish New Testament printed by Morkiinas in Vilnius
(Morkiinas / Vilnius 1593 B)** (Figure 7).

The decorative design of the 1594 Polish edition of Mikotaj Rej’s Postil in folio is especially
striking (Morkiinas / Vilnius 1594 B). It was a reprint of the first printed edition (editio prin-
ceps) by the Krakéw printer Maciej Wirzbigta (Wirzbigta / Krakéw 1557, with subsequent
editions issued by Wirzbi¢ta in 1560, 1561, and 1571). For his reprint, Morkinas used some old
ornaments from the Radziwill printing workshop in Brest and also commissioned (or carved
himself) a new title-page border and headpieces, which are loose copies of the Krakéw edition.
According to Karol Estreicher, the borders decorating the title pages of both Wirzbi¢ta’s and
Morkinas’s editions depict an altar (Estreicher 1915, 180—182). The model for the Krakéw
printer was an engraving from a Nuremberg edition of Luther’s Hauspostille (Komorowska
2015, 339).

In our view, Morkunas’s title-page border omits altar motifs altogether, and the entire com-
position instead resembles an arched gateway. Like the border in the Krakéw editio princeps,
Morkanas’s version includes the engraver’s initials at the base of the image. Wirzbieta’s engraver’s
initials, reading “I. C. B. || 1556” are located at the bottom of the two columns of the printed ima-
ge, while Morkanas’s edition bears “H. I. V. 15937 at the base of the left column. Notably, there
is a one-year discrepancy between the 1593 date on the wood engraving and the imprint date
of Morkunas’s Postil (1594). It is the same in Wirzbieta’s editio princeps, where the engraving is
dated 1556, while the imprint date on the title page is 1557. In the hand press period, it could
take several years to print large-format books. It seems likely that, in both printing houses, the
border was engraved well before the multi-page text of the Postil was printed.

23 See the initial W in: Karcan / Vilnius 1585 A, f, sr and p. 190. A later version of this W appears in: Karcan / Vilnius
1599, f. Q4v.

24  The ornaments on the title page of the New Testament printed by Morkiinas (1593 ) were previously used in the following
publications of the Brest printing workshop: the upper band with human figures had earlier appeared in: [Bazylik] /
Brest 1565, title page; [Bazylik] / Brest 1567, f. 2031, etc. The lower floral band was previously printed in: Bazylik /
Brest 1569, pp. 206, 389, 617; [Bazylik] / Brest 1567, ff. 110v, 194v, etc.
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2. “Alien” Ornaments in the Publications of the Brotherhood Printing House

The second part of this article examines the ornaments used by the Brotherhood Printing
House. The printing house published its first books in 1595. Within two years, it had produced
over ten books in Cyrillic, as well as Greek and Gothic scripts. All were printed in small octavo
format.

From its earliest days, the Brotherhood used old ornaments from F. Skoryna’s printing press
(Anushkin 1979, 62—63) — namely, small, framed initials with patterned backgrounds and de-
corative bands featuring geometric ornamentation®. According to Viktar Shmatau, these orna-
ments reflect Renaissance aesthetics and derive from models used in Venetian printing houses
of the late 15th and early 16th centuries (Shmatov 1987, 58). However, the number of Skoryna’s
surviving blocks, already approximately 7o years old, was insufficient. To make up for the shor-
tage in material, the Brotherhood printers employed two strategies. First, they created a number
of new initials in Skoryna’s style. Second, they began to incorporate ornaments from contempo-
rary Vilnius printing workshops producing Latin-script books. These borrowed elements were
cither original blocks obtained from other printers or exact copies of pieces used elsewhere.

1. Psalter (published on 26 September 1595) is among the earliest editions issued by the
Brotherhood Printing House (Guseva 2003, no. 137). In this book, the Brotherhood’s prin-
ters used two ornamental vignettes — an oval on f. 168r and a band on f. 168v (Brotherhood /
Vilnius 1595), which are copies of ornaments from Jan Karcan’s printing press (Karcan /
Vilnius 1585 A, 14, 162). In addition, an arabesque diamond on f. 185v (Figure 8) is most
likely an original block from Karcan’s printing workshop as well ([Karcan] / [Vilnius] 1597,
f. A8r)**. Karcan-style vignettes continued to appear in several Brotherhood editions through-
out 1595—1596.

2. Slavonic Grammar by Lavrentiy Zizaniy (published on 15 February 1596) is the Broth-
erhood’s first publication to include an illustration (Guseva 2003, no. 142). Notably, this book
features not only Skaryna’s woodcuts but also a number of ornaments from the Protestant prin-
ting house in Brest, which, through unknown means, came into the possession of the Vilnius
printer Morkanas. The title-page border of the Slavonic Grammar is composed of four blocks —
architectural columns on cither side joined at the top and bottom by decorative bands (Broth-
erhood / Vilnius 1596 B) (Figure 9). These identical columns were used decades earlier by the
Brest printing house to decorate both the Radziwilt Bible (Radziwill the Black / Brest 1563,
s0) and the biography of Prince Gjergj Kastrioti (Bazylik / Brest 1569, title page)*”. Additio-
nally, a decorative band found in the biography of the Albanian Prince (Bazylik / Brest 1569,
319, 43 1) also appears at the bottom of the Slavonic Grammar title page**. Meanwhile, the deco-
rative band placed at the top of the Brotherhoodss title page was identified on the last page of
the voluminous 1594 Postil printed by Vilnius printer Morktinas (Morkiinas / Vilnius 1594 B,
p- 166 of the second sequence).

Of particular interest is the border of several blocks on the verso of the Slavonic Grammar’s
title page, which frames an illustration accompanied by a quotation. The vertical sides of this
border originate from the Brest Protestant printing house (Bazylik / Brest 1569, 207, 258),

25 All of Skaryna’s ornaments that were reprinted in the publications of the Vilnius Brotherhood Printing House are listed
in: Galenchanka 1993, 240-251. Samples of Skaryna’s Vilnius-period ornaments are reproduced in: Shmatau 1990.

26 This arabesque diamond later passed to Jan Karcan’s son, Jézef (Karcan (Junior) / Vilnius 1617, f. B4v).

27 In Morkanas’s printing house, these columns adorn the title page of: Morkiinas / Vilnius 1593 B.

28  In Morkanas’s printing house, this ornamental band adorns the book: Morkiinas / Vilnius 1594 B, 817.
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while the top and bottom sides derive from Skaryna’s stock (Galenchanka 1993, 241). Addi-
tionally, Zizaniy’s Grammar teatures several vignettes borrowed from other printers, including
Morkanas and Karcan. Specifically, the Brotherhood’s printer used at least two original vignettes
by Morkiinas: one with twigs radiating from a central knot, printed on ff. 151, 8ov, and 84v*,
and an eight-pointed arabesque vignette, appearing on f. 78r*°. In addition, a triangular vignette
with a garland motif, printed by the Brotherhood’s printer on f. [3]v, is a close copy of a vignette
from books by Morkunas and Karcan (Morkiinas / Vilnius 1592 A, title page; Karcan / Vil-
nius 1585 A, 219). It differs only by the absence of the lower tip.

3. Daily Prayers (published on 26 October 1596) (Guseva 2003, no. 145). This book con-
tains a decorative band (Brotherhood / Vilnius 1596 E, f. [1]v of the second sequence) that
originates from the Brest printing house (Bazylik / Brest 1569, f. A3r), as well as two vignettes
taken from Vilnius books printed by Morkinas in 1593-1594 (Morkiinas / Vilnius 1594 A,
title page; Morkiinas / Vilnius 1593 A, f. Csv): a small oval on f. [2]r; and a small triangle on
f. 49v of the third sequence. In addition, the Brotherhood’s printers used a triangular vignette
with a garland motif (. [4]v), which had already appeared in Zizaniy’s Slavonic Grammar and is
a copy of ornaments from Morkiinas and Karcan.

4. The Sermon of St. Cyril, Patriarch of Jerusalem, on the Antichrist and His Signs by Stefan
Zizaniy, with parallel text in Ruthenian and Polish (1596 edition) (Guseva 2003, no. 146)*".
The Polish text was set in type and small Gothic initials, which were both typical of all Vil-
nius printing workshops that used Latin-script®*. The only large Gothic initial W printed in the
dedication to Prince Konstanty Konstantynowicz Ostrogski (Brotherhood / Vilnius 1596 C,
f. [3]v), came from Morkunas’s stock (Morkiinas / Vilnius 1594 C, f. A4v). When composing
the text, however, the Brotherhood’s compositor inverted the W. Meanwhile, Ostrogski’s coat
of arms is set within a heraldic frame borrowed from Karcan’s ornament stock. This frame, fea-
turing five ostrich feathers atop a helmet, was used by various noble families and thus appears in
several of Karcan’s books (Karcan / Vilnius 1595; Karcan / Vilnius 1600) (Figure 10).

5. A collection of articles against various anti-Christian heresies (1596 edition) is known
in bibliographies under two titles — The Book of Faith (Guseva 2003, no. 148) and The Book of
Signs, of Cross, of God's Praise... (Voznesenskii et Nikolaev 2019a, no. 39a). This edition features
a precise replica of Karcan’s framed initial of the letter M, set against a background depicting a
branch with acorns (Brotherhood / Vilnius 1596 D, f. [1]r). A difference can be observed in
the depiction of the insect perched on the right stem of the letter (Figure 11). Above all, The
Book of Faith reuses the Karcan-style oval and band vignettes (Brotherhood / Vilnius 1596 A,
ff. 25v, s2r, 78r) previously seen in the 1595 Brotherhood edition of the Psalter. It also features
an arabesque diamond (Brotherhood / Vilnius 1596 A, f. 103r), which differs slightly from the
Karcan plate used in that Psalter. Such details confirm once again that the Brotherhood’s printer
used copies of ornaments nearly identical to those of other Vilnius printing presses.

6. New Testament and Psalter (1596 edition) was another early publication that included
illustrations (Guseva 2003, no. 150). Bibliographers have identified ornamental elements origi-

29  Morkiinas used this ornament in: Morkiinas / Vilnius 1592 A, f. 2v; Morkiinas / Vilnius 1593 B, f. 33 1v.

30 Morkinas used this arabesque vignette in: Morkiinas / Vilnius 1593 B, f. 677v. A very close copy of the eight-point ara-
besque vignette appears in Karcan’s book: Karcan / Vilnius 1585 A, 28, 208.

31 Some bibliographers attribute this book to the Mamonich printing house (Bondar, Rudakova et Tsiborovs’ka-Rimarovich
2023, 31).

32 Andrei Voznesenskii described the typefaces used in this edition as follows: “To print the Polish text, the printers em-
ployed a Gothic typeface of unknown origin” (Voznesenskii et Nikolaev 2019a, p. 70, no. 37a).
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nating from F. Skaryna and L. Fedorov in this edition (Guseva 2003, no. 150). However, these
represent only part of the book’s decorative design. For example, it features two eight-pointed
arabesque vignettes. The first, a more rounded vignette on f. 211v (Voznesenskii et Nikolaev
20193, 207), has a precise prototype in publications from Morkunas’s printing house — namely,
the New Testament of 1593 (Morkiinas / Vilnius 1593 B, f. 677v) and the 1594 edition of
Rej’s Postil (Morkiinas / Vilnius 1594 B, f. [4]v). The second, more horizontally elongated
eight-pointed vignette on f. 9ov (Voznesenskii et Nikolaev 20192, 206) has not been found
in Vilnius printing workshops but has been identified in exact copies within books from fo-
reign printing houses — those of Krakéw printer Mikotaj Scharffenberg (Szarffenberg / Krakéw
1569, f. F4r) and Riga printer Nikolaus Mollyn (Mollin / Riga 1599, title page).

After 1596, the Brotherhood Printing House ceased operations due to conflicts with both
secular and church authorities over the introduction of the church union. The Brotherhood was
embroiled in lawsuits that entailed substantial financial costs. Printing resumed only at the be-
ginning of the 17th century - initially in Vilnius and later in the town of Vievis, which belonged
to the Orthodox Oginski family. The printing house remained active until the outbreak of the
Polish—Muscovite War and produced approximately 85 books. In the 17th century, the share
of Polish-language publications increased. In the decoration of Cyrillic books, a trend emerged
of copying ornamental elements from Ukrainian Orthodox printing houses. At the same time,
as in the earlier period, ornaments of non-Orthodox Vilnius printers continued to appear in
Brotherhood publications.

For instance, Gothic initials used by Morkinas in a 1594 Postil appear in Polish-language
Brotherhood books: initials D and R in the 1610 polemical treatise of Meleti Smotritsky
(Brotherhood / Vilnius 1610, ff. [2]r, 188v), initials ] and O in Leontii Karpovych’s funeral
sermon (Brotherhood / Vilnius 1619, ff. [1]v, [3]r), the initial P in Smotritsky’s polemical
treatise Verificatia niewinnosci (Brotherhood / Vilnius 1621, f. 2r), and the Gothic initials K
and Z in another of his polemics published in 1622 (Brotherhood / Vilnius 1622, ff. 21, 371).

To decorate their Church Slavonic and Polish books, the Brotherhood continued to em-
ploy a range of Roman type initials based on the designs of Daniel z E¢czycy and Karcan. For
instance, in the large-format Gospel Homiliary in the Ruthenian language, the printers used
exact copies of Karcan’s Latin historiated initials A, V, and P (Brotherhood / Vievis 1616,
ff. 2.8v, 97r etc. [init. P], 1o1r [init. V, inverted], 10o5v [init. A]). On the other hand, this edition
also includes cast arabesque initials P (f. 109v of the second sequence) and Z (f. 218v), which
were first brought to Vilnius by Daniel z Leczycy.

As already mentioned above, the Gothic initials of Morkanas appear in Smotritsky’s pole-
mical treatise Verificatia niewinnosci. In addition to these, the printers also adorned this publica-
tion with several Roman type initials — copies of Karcan’s historiated initials S and V (Brother-
hood / Vilnius 1621, ff. [2]v [init. S], Gsr [init. V]) as well as a cast plate with an ornamental
initial V on f. 8v, typical of local Latin-script printings.

Only a single instance of a Roman type initial B with an arabesque background has been
documented in Brotherhood editions (Brotherhood / Vilnius 1627, p. 165)?3, together with a
historiated initial N featuring insects (Brotherhood / Vievis 1646, £. [2]r) and corresponding
to Karcan’s style.

33  The Roman type initial B with arabesque motifs is also very rare in Vilnius Latin printings; an impression of it appears in:
Radziwill the Orphan-Academy / Vilnius 1586, 1.
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By borrowing and adapting initials with Latin letters, the Brotherhood repurposed them
for texts in Ruthenian and Church Slavonic. For example, the Latin B represented the Cyrillic
B; Latin P stood for Ciyrillic P; Latin C was used for Slavonic C (e.g., in Spiritual Discourses
by Macarius of Egypt (Brotherhood / Vilnius 1627, f. [9]r)); and an inverted Latin V indica-
ted the Cyrillic JT (Brotherhood / Vievis 1616, f. 101r) (Figure 12). Notably, using the Latin
Roman-style Z, which is characteristic of Latin script (see Figure 1), in place of its Cyrillic
counterpart (as in: Brotherhood / Vievis 1616, f. 218v; Brotherhood / Vilnius 1620, f. A1r)
marked a distinctive feature of the Brotherhood’s printing. This set it apart from the Mamo-
nich printing house, which favored a Z-initial derived from I. Fedorov’s tradition (Mamonich /
Vilnius 1600, f. 106r).

Unlike initials, vignette copies from various Vilnius printing workshops are encountered
somewhat rarely in Brotherhood publications. Foremost among them is a braided band, a close
replica of a Karcan block, which appears in numerous Brotherhood books of the 17th century
(it was already mentioned in the Psalter published in 1595). A more interesting case involves a
rectangular interlace vignette. This ornament was used in 1584 in a Latin-language book from
Daniel z E¢czycy’s printing press (Daniel z E¢czycy / Vilnius 1584, f. csr of the second se-
quence), and then again in 1593 in a Polish New Testament printed by Morkunas (Morkiinas /
Vilnius 1593 B, f. *2v). The Brotherhood employed it to decorate a number of Cyrillic books
(Brotherhood / Vievis 1612, f. 18 1v; Brotherhood / Vievis 1616, f. 97 of the second sequence;
Brotherhood / Vievis 1619, f. r18v). In all cases, beginning with 1584, the vignette displays the
same defect — a line dissecting its long edge (Figure 13).

The Brotherhood’s distinctive openness to European book design is illustrated by a vig-
nette featuring a mask (mascaron). None of the Vilnius printing houses producing Latin-script
books used such a vignette — it was a distinctive element of the Brotherhood’s decorative
scheme. The mascaron first appeared in a Cyrillic book of 1596 (Brotherhood / Vilnius
1596 A, f. 59v), and was later reused in Meleti Smotritsky’s Polish-language polemical treatise
(Brotherhood / Vilnius 1610, f. 218v). Since the woodblock was damaged (the right eye of
the face was worn), the printers acquired a copy of it, which went on to decorate a number of
publications from the 1620s to 1630s (Brotherhood / Vilnius 1627, f. )(9v; Brotherhood /
Vilnius 1628, f. 1291; Brotherhood / Vievis 1635, f. F2r) (Figure 14). The mascaron enjoyed
considerable popularity in Western Europe — similar versions, closely resembling the Brother-
hood’s image, can be found in printings from Krakéw, Torun, Frankfurt, Ingolstadt, and Alt-
dorf, among others (Piotrkowczyk / Krakéw 1598, f. A3r; Nering / Torun 158s, . [477]v;
Spies / Frankfurt-am-Main 1595, f. )()()(4r; Sartorius / Ingolstad 1584, f. A6r; Talaeus /
Altdorf 1587, title page).

The most remarkable example of the Brotherhood’s reuse of “alien” ornaments appears in
a late, large-format liturgical publication (Brotherhood / Vilnius 1644). The title page of the
1644 altar Gospel features a title-page border originally from Morkanass printing workshop
(Figure 15). Fifty years had passed since Morkiinas used this border in his reprint of Rej’s Postil.
By the time it reached the Brotherhood, the woodblock had been divided into several parts:
the side columns separated from the upper central section, with flowers cut out from the sec-
tion depicting the vault of the arch. Additionally, in composing the title page of the Gospel,
the Brotherhood’s printer incorporated a smaller border printed in red ink within Morkanas’s
border. Notably, the red border was itself an adaptation composed of at least six separate blocks
previously employed in various Cyrillic editions produced by the Brotherhood Printing House
(Bondar 2022, 127). Subsequently, Morkunas’s title-page border was reused to decorate the
1646 Brotherhood prayer book in folio (Brotherhood / Vilnius 1646).
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The evidence discussed above confirms that, both at the end of the 16th century and during
the first decades of the 17th, the Vilnius Orthodox Brotherhood adopted original ornamental
blocks alongside copies of ornaments from Vilnius printers of Latin-script books — primarily
Protestants like Morktnas and Karcan. Additionally, the Brotherhood’s decorative elements in-
cluded a number of vignettes (including the mascaron) that closely resemble those commonly
disseminated in the Western European printing milieu.

Conclusions. The printing house of the Vilnius Orthodox Brotherhood began its opera-
tions approximately 1595, at a time when two distinct printing traditions dominated the city.
One tradition was represented by the Mamonich brothers, who adhered to the East Slavic de-
corative style established by I. Fedorov and P. Mstislavets. The other tradition involved Pro-
testant printers such as Daniel z Eeczycy and J. Karcan from Poland, along with J. Morkanas,
who collectively adopted the visual design of German Protestant books through the mediation
of Krakow’s printing workshops. Notably, the most distinguished contribution of Protestant
printers to the Vilnius book trade was the introduction of cast ornaments.

This new evidence challenges previous historiographical assumptions that all ornament
blocks used in early Vilnius printings were engravings, either wood or metal. Our research re-
veals a widespread use of cast ornaments — such as cast initials and vignettes — in local printing
houses. The incorporation of castings from Western sources was instrumental in aligning local
book design with broader European trends. Additionally, cast ornaments contributed to trans-
forming the local book printing craft into a commercial enterprise, reshaping printer relation-
ships in the trade.

From its very first publications, the Brotherhood Printing House began to emulate the de-
corative book designs of F. Skaryna and to adopt ornamental elements used by Protestant print-
ers at the same time. In particular, the Brotherhood’s printers copied or reused blocks of vig-
nettes and initials originally employed by Morkanas and Karcan, sometimes incorporating La-
tin Roman type initials that blended Latin and Cyrillic letterforms. The decorative style of the
Brotherhood’s printings thus developed at the intersection of Skaryna’s legacy and the inno-
vations introduced by Protestant printers. It is not unlikely that Protestant printers may have
themselves produced books on behalf of the Brotherhood.

This raises the question of why the Brotherhood was more inclined to adopt the Latin-script
book style rather than the Cyrillic tradition pursued in Vilnius by the Mamonich brothers. The
answer lies in the broader socio-political context of the Grand Duchy of Lithuania, which fos-
tered solidarity between Orthodox and Protestant communities in their struggle for political
rights and freedoms. Favorable conditions for interaction between printers from two dissident
factions arose in part from familial ties and interconfessional marriages among their elite.

For instance, the principal female patrons of the Vilnius Orthodox Brotherhood were the
noble sisters Dorota Abramowiczowa and Teodora Zenowiczowa, members of the Wollowicz
family. Their husbands, voivodes Jan Abramowicz of Smolensk and Krzysztof Zenowicz of
Brest, both prominent leaders of the Calvinist movement, supported their wives’ religious affi-
liations and expressed sympathy towards Orthodox believers ( Tyszkowski 1935, 13; Tymoshen-
ko 20202, 357).

Drawing on these familial ties, Jan Abramowicz and Krzysztof Zenowicz notably suppor-
ted, among various cultural initiatives like founding schools and collecting books, the prin-
ting activities. For example, Jan Abramowicz financed the publication in Vilnius of works by
the Calvinist theologian Stanistaw Sudrowski, as well as catechisms for Protestants (Dapkie-
vicz 2020, nos. 96-99, 159, 177). He also acted as a patron to the prominent Calvinist writer
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Andrzej Wolan (Tyszkowski 1935, 13). Krzysztof Zenowicz, a graduate of the University of
Zurich, likewise was active in literary endeavors (Padalinski 2024, 130-131). Surviving dedica-
tions in printed books attest to his patronage of contemporary writers. In 1595, for example, the
poet Jan Kozakowicz published a historical work at Karcan’s printing house with a dedication to
Zenowicz (Dapkievicz 2020, no. 93). Another dedication to the voivode of Brest was printed in
Vilnius by his namesake, the Ashmyany chamberlain Mikotaj Juriewicz Zenowicz (Dapkievicz
2020, no. 136). At that time, the Vilnius bookbinder and printer Morkinas resided in Mikotaj
Juriewicz’s house and referred to himself as his servant (4kzy 1893, 125).

Thus, the Vilnius Orthodox Brotherhood could have established direct contact with Pro-
testant printers through its principal patrons and their husbands, who were leaders of the Cal-
vinist community and influential supporters of printing. This interaction was likely facilitated
by a shared culture of tolerance, serving as a crucial precondition for collaboration between
printing houses and enabling the infiltration of Western European book art traditions into the
Cyrillic book culture of the Grand Duchy of Lithuania.

Translated from Russian by Gleb Zamarajev
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lioteka.vu.lt/islandora/object/kolekcijos:VUBo1_000262619.

Academy-Patro / Vilnius 1596 B: Threni in obitum nobilis et generosi adolescentis Nicolai Szymanowski |[...]. 1596.
Vilnae: In Officina Academiae Societatis Iesu, Christophorus Patro. https://kolekcijos.biblioteka.vu.lt/
0bjects/99ooo4z78 591008452.

Academy / Vilnius 1599: Wujek, Jakub. 1599. Postilla Catholicka: Tai est Iszguldimas Ewangeliu kickwienos Nedelos
ir szwetes per wissus metus. Per Kuniga Mikaloiu Dauksza [...] iz lekiszko perguldyta. W Wilniui: Drukarnioi
Akademios Societatis Iesu. https://kolekcijos.biblioteka.vu.lt/objects/990003074931008452.

Academy / Vilnius 1618: Monumentum virtuti meritissimae [...] D. Theodori Tiskiewicz Skumin palatini Novogro-
den(sis] [..]. [1618]. Vilnae: in Acad. Soc. Iesu. https://polona.pl/preview/9134653c-60cb-4951-2¢53-3
b4d6941aae7.

BAZYLIK, CYPRIAN

[Bazylik] / Brest 1565: Sprawy i stowa Jezusa Krystusa Syna Bozego. 311 1565. W Brzeéciu Litewskim drukowano:
[Cyprian Bazylik]. https://polona.pl/preview/eofcd199-e545-4a8b-98¢9-d1ec2564376a.

[Bazylik] / Brest 1567: Crespin, Jean. 17 V 1567. Historya o srogiem przesladowaniu Kosciota Bozego. W Brzesciu
Litewskim drukowano: [Cyprian Bazylik]. https://polona.pl/preview/3 3c4be4f-268b-4a0a-86cb-974c4f6beofg.

Bazylik / Brest 1569: Barleti, Marin. 1569. Historya o zywocie y zacnych sprawach lerzego Kastryota |...]. Dru-
kowano w Brzesciu Litewskiem: w drukarni Cypryana Bazylika. https://www.dbcwroc.pl/dlibra/doccont
ent?id=8426.

BROTHERHOOD PRINTING HOUSE (VILNIUS, VIEVIS)

Brotherhood / Vilnius 1595: [Tcasmups. 1595. Buabna: [tun. Bparcrsa]. https://kp.rusneb.ru/item/material/
psaltir-58.

Brotherhood / Vilnius 1596 A: [Kniga 0 véré]. 1596. [Wilno: Drukarnia Bractwa $w. Ducha]. https://polona.pl/
preview/371e06¢7-8¢71-4793-b6sd-cd7dcqdedaoy.

Brotherhood / Vilnius 1596 B: 3usanuii, AaBpentuit. 12 Il 1596. Ipammamura crosenckas. B Buanu: B apy-
xapuu bBparckoit. https://kp.rusneb.ru/item/reader/grammatika-slovenska-sovershennago-iskustva-osmi-
chastey-slova-i-inyh-nuzhnyh.

Brotherhood / Vilnius 1596 C: 3usanuii, Credan. 1596. Kasanve cs. Kupussa nampuapxa Hepycarumcxozo o
Aumuxpucme u suaxox ezo. [Buavna: tun. Bparcrsa). https://kp.rusneb.ru/item/reader/kazane-sv-kirilla-
patriarha-ierusalimskogo-o-antihriste-i-znakoh-ego-z-rozshireniem-nauki-protiv-eresej-roznyh.

Brotherhood / Vilnius 1596 D: Kunuza o sepe. 1596. [Buabna: tun. Bparcrsa]. https://catalog.shm.ru/entity/
OBJECT/179673.

Brotherhood / Vilnius 1596 E: Moaumes: noscednesnwie. 26 X 1596. Buabna: tun. Bparcrsa. https://www.litf
und.ru/auction/ss1s1/1/.

Brotherhood / Vilnius 1610: Theophil Ortholog [Smotrycki, Meletius]. 1610. OPHNOZ [ Trenos] to iest Lament
iedyney s. powszechney apostolskiey wschodniey cerkwie. W Wilnie: [Drukarnia Bractwa $w. Ducha]. https://
jbe.bj.uj.edu.pl/dlibra/publication/edition/375357.
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Brotherhood / Vievis 1612: Aionmpa, arvbo 3epyaro u sviparcene scusoma AH00ck020. 1612, EB: Apyxapus
Bparcrsa. http://irbis-nbuv.gov.ua/dlib/item/0003 498.

Brotherhood / Vievis 1616: Esanzeane yyumenrnoe arbo xasans na kowdyw nedeirw u cesma yposucmuiu. 1616.
B Esio: [tun. BuasHiocckoro Gparcrsa]. https://kp.rusneb.ru/item/material/evangelie-uchitelnoe-albo-kaz
anya-na-kozhduyu-nedelyu-i-svyata-urochistyi-prez-vsyatogo-nashego-otca-kalista-arhiepiskopa-konstantin
opolskogo-i-vselenskogo-patriarhu-pred-dvema-sty-let-po-kgrecku-napisanyi-a-teper-novo-z-kgreckogo.

Brotherhood / Vievis 1619: Smotrycki, Meletius. 1619. Grammatika stawianskaja prawilnoe Sintagma. Jewie:
Drukarnia Bractwa Sw. Ducha. https://jbe.bj.uj.edu.pl/dlibra/publication//956457/.

Brotherhood / Vilnius 1619: Karpowicz, Leonty. 1619. Kazanie na pogrzebie [...] kniazia Wasila Wasilewicza
Haliczyna. W Wilnie: [Drukarnia Bractwa $w. Ducha). https://cyfrowe.mnk.pl/dlibra/publication/3 1960.

Brotherhood/ Vilnius 1620: Cmotpunskuit, Meaertiit. 1620. Kasanse nauecmuuiii nozped |...) Aeonmis Kapnosuua.
BiabHo: Apykaprst Bparcrsa. https://irbis-nbuv.gov.ua/cgi-bin/irbis_ir/cgiirbis_64.exe?Z21ID=&I21DBN
=ELIB&P21DBN=ELIB&S21STN=1&S21REF=10&S21FMT=0nline_book&C21COM=S&S21C
NR=208&S21Po1=08&S21P02=0&S21P03=FF=&S21STR=00007067.

Brotherhood / Vilnius 1621: Smotrycki, Meletius. 1621. Verificatia niewinnosci y omylnych po wszytkiey Litwie y
Bialey Rusi rozsianych. [Powtore wydana]. [Wilno: Drukarnia Bractwa Sw. Ducha). hteps://polona.pl/item
view/agec1tbf-bc39-4781-9841-64f2ebdbcers.

Brotherhood / Vilnius 1622: Smotrycki, Meletius. 1622. Elenchus pism uszcgypliwych [...]. W Wilnie: [Drukarnia
Bractwa Sw. Ducha). https://polona.pl/item-view/21515f36-9ee4-4983-80da-e8a7c3 sab7fy.

Brotherhood / Vilnius 1627: Maxapuit Erunerckuit. 1627. 4yxosnsin becedsr. B Buarn: npauero u crapanuem
MHOKOB obmexuteanoro Monacteipa B. Lepksu cpsitoro [...] Ayxa. hetps://kp.rusneb.ru/item/reader/
duhovnyi-besedy-svyatogo-otca-nashego-makariya-pustelnika-egipetskogo-o-doskonalstve-hristian-prav
oslavnyh.

Brotherhood / Vilnius 1628: Axagucma: 6 nux e xanonv: cmuxupos u cmuxosuvt #a 8c1o ceomuyy. 162.8. Buabha:
tun. Bparcrsa. https://kp.rusneb.ru/item/reader/akafisty-v-nih-zhe-kanony-stihiry-i-stihovny-na-vsyu-sed
micu.

Brotherhood / Vievis 1635: Echo zalu nd glos limentuigcego po nie optakaney smierdi patrona swego [...] lozepha
Bobrykowicza, episkopa Mscistawskie[go] [...] odzywdigcesie w Kongregatiey Studentskiey Swietych Konstantyna
y Heleny przy cerkwie Swigtego Ducha Wilnie. 163 5. Drukowano w Wiewiu: [Drukarnia Bractwa Swigtego
Ducha]. https://jbe.bj.uj.edu.pl/dlibra/publication/314856.

Brotherhood / Vilnius 1644: Esanzesue. 1644. B Buaun: Tijannem Bparcrsa CraBponuruassaoro Xpama Co-
wecrsus Casiraro Ayxa. https://kp.rusneb.ru/item/reader/evangelie-79307.

Brotherhood / Vievis 1646 A: Giziel, Innocenty. 1646. Utarczka cnoty z fortung ktorey wizerunkiem byt poboznie
w Bogu zeszly Jego Ms¢ pan Lew Adam Tryzna [...). Drukowano w Wiewiu: [Drukarnia Bracewa Sw. Ducha).
The Library of the Russian Academy of Sciences in St. Petersburg.

Brotherhood / Vilnius 1646 B: Tlonyycmas seauruii. 1646. EBbe: TUIL YCIIEHCKOTO MOHACTHIPS; [BuabHa: Tum.
Bparcrsa Cs. Ayxa]. https://kp.rusneb.ru/item/material/poluustav-velikij.

CREUTZIGER, JOHANN

Creutziger / Nysa 1562: Craencus, Paulus. 1562. Oratio habita in electione novi episcopi Vrvatislaviensis. Nissae:
excudebat Iohannes Cruciger. https://polona.pl/preview/74c9c917-¢71¢-459a-aac9-5263e1daz473.

Creutziger / Nysa 1580 A: Breves dioecesanae synodi Viatislaviensis constitutiones. 1580. [Nissae Silesiorvm: excu-
debat Iohannes Cruciger]. https://www.bibliotekacyfrowa.pl/en/dlibra/publication/21796.

Creutziger / Nysa 1580 B: Sokotowski, Stanistaw. 1580. Epithalamion episcopi cum sua sponsa ecclesia sive De conse-
cratione episcopi sermo |[...]. Nissae Silesiorum: excudebat Ioannes Cruciger. https://webapp.sbc.org.pl/dlibra/
publication/11925.

DANIEL Z LECZYCY

Daniel z E¢czycy / Pificzéw 1559 A: Exemplum literarum Ecclesiae Tigurinae ad Ecclesias Polonicas. 1559. [colo-
phon]: Apud Danielem Lancicium Pinczoviae. https://polona.pl/preview/698006f7-7969-4805-9a2c-65
243e58fdod.

Daniel z E¢czycy / Pificzéw 1559 B: Laski, Jan. 1559. Brevis ac compendiaria responsio ad collectos certos. [colo-
phon]: Excusum Pinczoviae: in Officina Danielis. https://www.dbc.wroc.pl/dlibra/doccontent?id=8090.

Daniel z E¢czycy / Pificzéw 1559 C: Melanchthon, Philipp. 1559. Responsio de controversiis Stancari scripta |...]
Anno D. 1553. Pinczoviae: in Officina Danielis Lancicij. https://www.wbc.poznan.pl/dlibra/show-content/
publication/edition/431556.
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Daniel z E¢czycy / Pificzéw 1560: Ochino, Bernardino. 1560. Traiedya o mszey. Drukowano w Pinczowie: w
drukarni Danielowey: [nakfadem ... Lizmanina]. https://polona.pl/preview/bgoa32e7-21do-4273-8fba-f
79ee310c1bd.

Daniel z E¢czycy / Pificzéw 1561: Statorius, Piotr senior. 1561. Emanuel seu De aeterno verbo, Dei filio, homine
facto, Dei Patris hominumaque conciliatore |[...]. Excusum Pinczoviae: [Daniel Eeczycki]. heeps://www.wbc.
poznan.pl/dlibra/show-content/publication/edition/435136.

Daniel z E¢czycy / Vilnius 1584: Wolan, Andrzej. 1584. Libri quingue contra Scargae Iesuitae Vilnensis septem
[...]. Vilnae: typis et sumtibus [...] Ioannis Hlebouicij, per Danielem Lancicium. http://elibrary.mab.lt/han
dle/1/2422.

Daniel z Leczycy / Vilnius 1594 A: Laszcz, Marcin. 1594. Iudicium albo Rossgdek |...]; O konterfecie Jezuitow |...].
W Wilnie: Daniel Lencicius. https://dbc.wroc.pl/publication/12243.

Daniel z E¢czycy / Vilnius 1594 B: Laszcz, Marcin. 1594. Wieczerza Ewangelicka w obronie szafunku wiecze-
rzy Ministrow wypisana. W Wilnie: Daniel Eeczycki drukowal. https://polona.pl/item-view/9ercsdoa

s2d8-4050-af1b-8afb3 of8fcfe.

EICHORN, JOHANN
Eichorn / Frankfurt (Oder) 1558: Jonas, Justus. 1558. Liber lesu Syrach, ex germanica translatione D. Martini
Lutheri, latine redditus. Francoforti ad Oderam: [ Johann Eichorn]. https://digital.staatsbibliothek-berlin.de.

EMMEL, SAMUEL
[Emmel] / Strasbourg 1558: Melanchthon, Philipp. 1558. Selectarum declamationum Philippi Melanthonis tomus
quartus. Argentorati: [Samuel Emmel]. https://polona.pl/item-view/7fd71576-3f93-4f52-b8fo-8sfbfe1docsa.

HUTTICH, GUNTHER

Hiittich / Jena 1571: Melanchthon, Philipp. 1571. Corpus doctrinae christianae ex monumentis prophetarum et apo-
stolorum. Jenae: Excudebat Guntherus Huttichus impensis hacredum Thomae Rebarthi. https://dhb.thulb.
uni-jena.de.

KARCAN, JAN

Karcan / Losk 1577: Modrzewski, Andrzej Frycz. 1577. O poprawie Rzeczypospolitey ksiggi czwore. Drukowano w
Eosku: w Drukarni [...] pana Jana Kiszki Krayczego w Wielkiem Ksiestwie Litewskiem [...] przez Jana Karca-
na z Wieliczki. https://polona.pl/item-view/148b7cs2-8117-4a0¢e-9eco-609bao3csacf.

Karcan / Losk 1580: Palacologus, Jacobus. 1580. Defensio verae sententiae de magistratu politico in Ecclesiis Chris-
tianis retinendo. Losci Litauorum: in typographia [...] Domini Iohannis Kiscae [...] per Iohannem Cartzanum
Velicensem. https://polona.pl/preview/c6616440-19bb-4b1f-82£8-45b2729829b4.

Karcan / [S. 1.] 1580 A: Nowy Thestament z greckiego na polski iezyk |...] przefozony. 1580. [S. L.]: Drukowano
przed tem w Nieswizu, a po wtore drukowano przez Jana Karcana. https://polona.pl/preview/1e8d2346-10
eo-4c00-82d3-1413 1f6cf6f7.

Karcan / [S.1.] 1580 B: Sudrowski, Stanistaw. 1580. Wyklad na modlitwe Pasiskg. [S..]: [colophon]: Drukowano
przez Jana Karcana. hetps://dlibra.kdm.wcss.pl/publication/2694.

Karcan / Vilnius 1583: Chrzastowski, Andrzej. 1583. Perla z Abakuka Proroka swigtego wyigta y za Kolgd |...]
Janowi Hlebowiczowi [...]. W Roku 1583 oddana. Drukowano w Wilnie: u Jana Karcana. https://polona.pl/
item-view/92foe87a-f487-4eof-9fe7-sd14a0a05cdc.

Karcan / Vilnius 1585 A: Erazm z Rotterdamu. 1585. Ksiggi pierwsze to jest Rycerstwo chrzestianskie a gywot duchowny.
Drukowano w Wilnie: u Jana Karcana. https://polona.pl/item-view/b8c877a2-9eao-49af-a387-e809tb71265 4.

Karcan / Vilnius 1585 B: Lauretanus, Michael. 1585. Epistola De Legatorvm Laponicorum Orientalium aduentu ad
Gregorium XIII. Pontificem Maximum. Excudebat Vilnae: Ioannes Velicensis. http://old.mbc.malopolska.pl/
dlibra/docmetadata?id=83146.

Karcan / Vilnius 1586 A: Hermann, Daniel. [1586]. Stephano I Regi Poloniae [...] immatura morte praerepto com-
munis Reipub[licac] Lachrymae. Vilnae: Typis loannis Velicen. in lucem editae. https://www.dbc.wroc.pl/
dlibra/doccontent?id=4022.

Karcan / Vilnius 1586 B: Possevino, Antonio. 1586. Moscovia. Vilnae in Lituania: apud Ioannem Velicensem.
https://polona.pl/preview/2ce2832a-2c66-4177-adoc-4dee15093a4f.

Karcan / Vilnius 1588: [Besozzi, Giovanni Pietro et Louis de Granada). 1588. Fortka niebieska to jest Dzielne
Cwiczenia Zywota duchownego. T1. S. Wysocki. [colophon]: Drukowano w Wilnie: u Jana Karcana. https://
polona.pl/item-view/fs21747b-3ef2-4629-82¢ec-6e622f227¢f3.
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Karcan / Vilnius 1595: Flawiusz, J6zef. 1595. Historia lozefa syna Gorionowego o woynie zydowskiey na dwie czesci
rozdzielona. W Wilnie: w Drukarnilana Karcana. https://polona.pl/item-view/6af3843 4-do16-466b-9csd-s
307ce6fft44.

[Karcan] / [Vilnius] 1597: Grzegorz z Zarnowca. 1597. Postilla Albo wyklady Ewanieliy Niedzielnych y Swigt
uroczystych przez caly Rok. Znowu od samego autora z pilnoscia przeyrzana y na wielu mieyscach poprawio-
na, y powtore wydana. [Wilno: Jan Karcan?]. www.wbc.poznan.pl/dlibra/publication/493463.

Karcan / Vilnius 1599: Budny, Bieniasz. 1599. Krotkich a wezlowatych powiesci ktore po grecku zowq Apophtheg-
mata. Ksiggi IIII. Drukowano w Wilnie: u Jana Karcana. https://www.wbc.poznan.pl/dlibra/doccont
ent?id=298018.

Karcan / Vilnius 1600: Lipsius, Justus. 1600. O staloséi ksiggi dwoie [...]. Na rzecz polska przelozone [...] przez
Tanusza Piotrowicza. W Wilnie: nakladem [...] Jozefa Korsaka: drukowano u Jana Karcana. https://polona.
pl/preview/bedcebgb-566e-484b-ag5e-7¢61¢5f70073.

Karcan / Vilnius 1604: Oratio Funebris in Laudem illustriss principis d. dni. Christophori Radiuil [...]. 1604. Wil-
nae: Apud Ioannem Karcanum. https://dlibra.bibliotekaelblaska.pl/dlibra/doccontent?id=45619.

Karcan / Vilnius 1610: Bellarmin, Robert. 1610. Apologia [...] pro responsione sua ad librum Jacobi Magni Britanni-
ae Regis [...]. Vilnae: apud Joannem Karcanum. https://jbc.bj.uj.edu.pl/dlibra/publication/edition/7673 8.

KARCAN, JOZEF

Karcan (Junior) / Vilnius 1617: £zy zalosne na pogrzeb stawney pamigds Jego Msti Pana Zybulta Hanskopowicza
podkomorzego kowierskiego. 1617. W Wilnie: u Jozefa Karcana. https://polona.pl/preview/1b452053-18da-4
618-b6ce-54€aaz193f3d.

KIRCHNER, WOLFGANG

[Kirchner] / [Magdeburg] 1560: Heshusen, Tilemann. 1560. Responsio Tilemani Heshusii, Ad Praciudicium
Philippi Melanthonis, de controuersia Coenae Domini. [Magdeburg: Wolfgang Kirchner]. http://diglib.hab.
de/drucke/203-3-theol-7s/start.htm.

LUFFT, HANS
Lufft / Wittenberg 1558: Maior, Georg. 1558. Enarratio secundae epistolae Pauli ad Corinthios. Witebergae:
Excudebat Iohannes Lufft. https://digital.staatsbibliothek-berlin.de.

MAMONICH
Mamonich / Vilnius 1600: Esanzesne. 1600. [Buabta: Tun. Mamonnueii]. https://kp.rusneb.ru/item/material/
evangelie-79320.

MOLLIN, NIKOLAUS

Mollin / Riga 1599: Ciegler, Georg. 1599. De incertitudine revum humanarum: discursus, theologicus, ethicus, bisto-
ricus. Rigae Livonum: Ex officina typographica Nicolai Mollini. https://dspace.ut.ee/items/c1088e65-5080-
4aed-b612-a5b685c396f9.

MORKUNAS, JOKUBAS (JAKUB MARKOWICZ)

Morkinas / Vilnius 1592 A: Threni in exequias illustrissimae Catharinae Radivilae de Tgczyn |[...]. 1592. Vilnae:
Ex Officina Iacobi Markovvicz. https://kolekecijos.biblioteka.vu.lt/objects/VUBo1_000476207.

Morkiinas / Vilnius 1592 B: Wolan, Andrzej. 1592. Meditatio in epistolam divi Pauli apostoli ad Epbesios. Vilnae: im-
pensis [...] D. Iohannis Szweikowscij, In Officina Iakobi Marcouicij. https://dbc.wroc.pl/publication/171332.

Morkiinas / Vilnius 1593 A: Kolakowski, Stanistaw. 1593. O prawdziwey sczesliwosci y blogostawieristwie iako onego
dostapiq y w nim zy¢ na swieéie mozemy |...]. W Wilnie: w Drukarni Jakuba Markowicza. https://polona.pl/
preview/1b3fa1co-4c88-4cfc-a088-fdoa618bs296.

Morkiinas / Vilnius 1593 B: Nowy Testament albo Ksiggi Przymierza Nowego Pana Jezusa Krystusa Syna Bozego. 1593.
W Wilnie: u Jakuba Markowicza. https://polona.pl/item-view/b49ascod-2 sb1-4c47-8780-bb62ec61027¢.

Morkiinas / Vilnius 1594 A: Chrzastowski, Andrzej. 1594. Obrona prawdziwego szafunku Wieczerzey Patiskiey.
W Wilnie: w Drukarni Jakuba Markowicza. https://wbc.poznan.pl/publication/383168.

Morkiinas / Vilnius 1594 B: Rej, Mikotaj. 1594. Postilla Polska To iest Wyktad prosty Ewangelij niedzielnych y
Swigt uroczystych. Teraz znowu [...] wydana. W Wilnie: u Jakuba Markowicza. https://dbcwroc.pl/public
ation/10258.
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Morkiinas / Vilnius 1594 C: Wereszczyniski, Jozef. 1594. Pobudka na Jego Cesarskg Mitos¢ wszystkiego krzescijarist-
wa jako tez na jego k.m. krola polskiego. W Wilnie: w Drukarni Jakuba Markowicza. https://polona.pl/item-
view/4355bd48-8a62-466b-ae1b-f8od3152a605.

NERING, MELCHIOR

Nering / Poznan 1577: Luis de Granada. 1577. Zwierzciadlo czlowicka krzestiariskiego, tho iest rozmyslania
nabozne. W Poznaniu: drukowal Malcher Neringk. https://polona.pl/item-view/a8fc6f2d-206b-4796-a9b
9-70002409C475.

Nering / Torun 1584: Mathesius, Johannes. 1584. Zwo Predigten von Christlichen Schulen. Gedruckt zu Thorun
in Preussen: bey Melchior Nering. https://polona.pl/preview/dbs 1c1ae-972f-493 s-ae41-77fabesafe8e.
Nering / Torut 1585: Pana naszego Jezusa Krystusa Nowego Testamentu czgsé. 1585. W Toruniu: przez Melchiora

Neringa. https://polona.pl/preview/fo68e800-8fe4-4b39-9fd2-0e333678bs 8.
Nering / Torut 1587: Cantional, albo Piesni duchowne, z Pisma S. 1587. W Toruniu: Drukowal Malcher Nering.
https://polona.pl/preview/7617¢a3c-3£25-4b67-80d6-f285fbagg8f1.

PIOTRKOWCZYK, ANDRZE]

Piotrkowczyk / Krakow 1598: Officium abo Godziny Blogoslawioney Panny Mariey |...]. 1598. A przez D. Jakuba
Wuyka Theologa Societatis Jesu przetozony. [colophon]: W Krakowie: w drukarniey Andrzeia Piotrkowczy-
ka. https://polona.pl/item-view/so1ec700-c657-4¢64-89¢f-bo3 7fa8503 sd.

RADZIWILE THE BLACK

Radziwill the Black / Brest 1563: Biblia swigta, tho iest Ksiggi Starego y Nowego Zakonu. 4 IX 1563. [colophon]:
Drukowano w Brze$ciu Litewskim: z rozkazania a nakladem [...] Mikolaia Radziwila. https://polona.pl/pre
view/7607ce6c-73a5-4e71-a7aa-e2d9g2fbecbdb.

RADZIWILE THE ORPHAN

Radziwilt the Orphan / Vilnius 1576: Skarga, Piotr. 1576. Pro sacratissima Eucharistia contra haeresim Zuinglian-
am ad Andream Volanum. Vilnae: ex typographia et su[m]ptibus [...] Nicolai Christophori Radiuili. https://
polona.pl/preview/bs 17186f-645c-4781-94f5-4beeqdbeci6r.

Radziwilt the Orphan-Daniel z E¢czycy / Vilnius 1576 A: Uchariski, Jakub. 1576. De lubileo. Literae Promulga-
tionis Iubilei Reverendissimi Gnesnensis Archiepiscopi. Vilnae: Ex Officina [...] Nicolai Christophori Radziuil
[...], per Daniele[m] Lancicium. https://dlibra.kdm.wcss.pl/dlibra/publication/158040.

Radziwilt the Orphan-Daniel z E¢czycy / Vilnius 1576 B: Uchanski, Jakub. 1576. O Mitosciwym Lecie list Jego
Mitosci Kxigdza Arcibiskupa Gnieznieriskiego. W Wilnie: z Drukarni [...] Mikolaja Chrysztopha Radziwilta
[...] przez Daniela Leczyckiego. https://www.wbc.poznan.pl/dlibra/publication/373217.

Radziwill the Orphan-Daniel z E¢czycy / Vilnius 1577: Assertiones philosophicae |...] defendendae in Collegio
Vilnensi Societatis Jesu 17 die Decem)bris, hora 21. 1577. Vilnae: Typis [...] Nicolai Christophori Radiuili,
excudebat Daniel Lancicius. https://www.wbc.poznan.pl/dlibra/publication/373956.

[Radziwitt the Orphan-Slecki] / Vilnius 1579 A: Klein, loannes. 1579. Assertiones dialecticae ex praecipuis organi
Aristotelis quaestionibus. Vilnae: [Druk. Mikotaja Krzysztofa Radziwitta, Jan Slecki]. heeps://crispa.uw.edu.
pl/object/files/318664.

Radziwitt the Orphan-[Sle¢cki] / Vilnius 1579 B: Skarga, Piotr. 1579. Zywoty Swigtych starego y nowego zakonu
2 pisma Swigtego y z powaznych pisarzow |[...]. Czg$¢ Wrora. [Vilnius]: Z Drukarniey y nakladem [...] Mikotaia
Christofa Radziwila, [ Jan Slecki]. hteps://dbe.wroc.pl/dlibra/publication/1343 1.

Radziwilt the Orphan—Marcin z Kazimierza / Vilnius 1581: Gratulationes illustriss[i)mo ac reverendiss[i]mo |...]
Georgio Radivilo D. G. episcopo Vilnen[si] [...] in primo |...] in suam sedem aduentu oblatae. 1581. Vilnae: ty-
pis [...] Nic. Christ. Radiuili [...] Martinus Kazymirien[sis]. https://polona.pl/preview/26c8cao3-f3ee-4963-
2985-b36d89esbdfs.

Radziwill the Orphan / Vilnius 1582: Skarga, Piotr. 1582. Artes Duodecim Sacramentariorum |...] Contra An-
dream Volanum. Vilnae: Typis et sumptibus Illustrissimi Domini, D. Nicolai Christophori Radiuili, Ducis
Olycae et Nesius. https://polona.pl/preview/361885ad-casf-4bc3-beco-8acdagg2sfs 3.

Radziwill the Orphan—-Academy / Vilnius 1586: Vega, Emanuel de. 1586. Evangelica et apostolica doctrina: De
divinissimo et tremendo Missae sacrificio. Excusae Vilnae: In Collegio eiusdem Societatis, Typis Illmi D. D.
Nicolai Christophori Radiuili. https://kolekcijos.biblioteka.vu.lt/objects/99000476860100845 2.



46 LMA Vrublevskiy bibliotekos darbai 14

RAMBAU, JOHANN
Rambau / Leipzig 1558: Melanchthon, Philipp. 1558. Erotemata dialectices continentia fere integram artem. Leip-
siac: Johannes Rhambavv (Rambau) excudebat. https://digital.staatsbibliothek-berlin.de.

REINHECKEL, ANDREAS

Reinheckel / Nysa 1587: Simoni, Simone. 1587. D. Stephani Primi Polonorum Regis Magnique Lithuanorum
Ducis, etc. Sanitas, Vita medica, Aegritudo, Mors. Nyssae: Typis Andreae Reinheckelij. https://polona.pl/pre
view/6eaff146-d438-43ad-9be1-agccbzdaz314.

RODINGER, CHRISTIAN
[Rodinger] / [Jena] 1558: Flacius, Matthias. 1558. Declaratio tabulae trium methodorum Theologiae. | Jena: Chris-
tian Rédinger d.A. (Erben)]. https://digital.staatsbibliothek-berlin.de.

SARTORIUS, DAVID

Sartorius / Ingolstad 1584: Thrybius, Georg. 1584. Gratulatio virtutis, pietatis, eruditisque laude praestantissimo
inveni Leonardo Agricolae Spalatino Norico. Ingolstadii: Ex Typographia Davidis Sartorii. https://nbn-resol
ving.org/urn:nbn:de:bvb:824-dtl-ocooo149133.

SIEBENEICHER, JAKUB
Siebeneicher / Krakéw 1600: Warszewicki, Krzysztof. 1600. De cognitione sui ipsius libri tres. Cracoviae: In Offici-
na Jacobi Sibeneycher. https://polona.pl/item-view/6ce1dodd-5779-41¢2-bd3 1-14c45b6bs664.

S.N. (WITHOUT A PRINTER)

[S.n.]/ [Vilnius] 1577: Assertiones philosophicae [...] discutiendae in Collegio Vilnensi Societatis Jesu Julij 15 hora 1;.
1577. [S. L] hetps://www.wbc.poznan.pl/dlibra/publication/374016.

[S. n.] / [Vilnius] 1585: Vega, Emanuel de. 1585. Assertiones theologicae de augustissimo Eucharistiae sacramento
[...] in Academia Vilnensi, Societatis lesu, Theologiae Professore, propositae. [Vilnius]. https://kolekcijos.bib
lioteka.vu.lt/objects/VUBo1_o00477279.

[S. n.] / [Vilnius] 1603: Mikolajevi¢ius, Kristupas. 1603. Epicedium in obitum generosi et magnifici D{omi]ni
D. Lavrentii] Rudominae Dusiatski [..]. Vilnae. https://kolekcijos.biblioteka.vu.lt/objects/9900046
21391008452.

SPIES, JOHANN

Spies / Frankfurt-am-Main 1595: Friderus, Peter. 1595. De processibus, mandatis, et monitoriis in imperiali Ca-
mera extrabendis. Francofurti ad Moenum: excudebat Iohannes Spies. https://www.digitale-sammlungen.de/
en/view/bsb11277551.

SZARFFENBERG, MIKOLA]J
Szarffenberg / Krakéw 1569: Rodolph, Caspar. 1569. Dialectica Ioannis Caesarii Per Quaestiones in Compendium
redacta. Craccoviae: In Officina Nicolai Szarffenberg. https://dbc.wroc.pl/dlibra/publication/8539.

TALAEUS, NICOLAUS
Talaeus / Altdorf 1587: Rysiniski, Salomon. 1587. Epistolarum Solomonis Pantheri, libri duo. Aldorphii: In Offici-
na Typographica Nicolai Talaei. https://pawet.net/files/rysinski.pdf.

WIRZBIETA, MACIE]
Wirzbigta / Krakéw 1557: Rej, Mikolaj. 1557. Swigtych stow a spraw Paiskich [...] Kronika, albo Postilla. [colo-
phon]: W Krakowie: drukowal Matys Wirzbigta. https://www.wbc.poznan.pl/publication/383976.

WOLBRAMCZYK, KRZYSZTOF

Wolbramczyk / Vilnius 1594: Jurgiewicz, Andreas. 1594. Bellum quinti Evangelii in quo contra laruatam har-
moniam Genevensium |...]. Vilnae: Christophorus Wolbramensis. https://kolekcijos.biblioteka.vu.lt/obje
cts/990004238811008452.



MOKSLINIAI STRAIPSNIAI 47

BIBLIOGRAPHY

Abramowicz, Ludwik. 1925. Cztery wieki drukarstwa w Wilnie, 1525—-1925: Zarys historyczny. Wilno: L. Cho-
minski. heeps://pbe.gda.pl/publication/22402.

Akzy izdavaemye Vilenskoyu komissieyu dlya razbora drevnikh aktov. 1893.T. 20, Akty, kasayushchiesya goroda Vil'my.
Vil'na: Tipografiya A. G. Syrkina.

Anushkin, Aleksandr. 1970. Na zare knigopechataniya v Litve. Vil'nyus: Mintis.

Anushkin, Aleksandr. 1979. ,Skorininskie traditsii vvil' nyusskom knigopechatanii XVI-XVII v Knygotyra 14 (7):
60—64. https://www.journals.vu.lt/knygotyra/article/view/28010.

Baronas, Darius. 2012. ,Stadiatikiy Sv. Dvasios brolijos jsisteigimas Vilniuje 1584—1633 m: In Bagnydios istorijos
studijos. T. s, Religinés bendrijos Lietuvos istorijoje: Gyvenimas ir tapatybé, 47—97. Sudarytojas Liudas Jovaisa.
Vilnius: Lietuvos kataliky mokslo akademija. https://etalpykla.lituanistika.lt/fedora/objects/LT-LDB-
0001:].04~2012~1367478038667/datastreams/DS.002.0.01.ARTIC/content.

Berezenko, Bogdan. 2013. ,Vidannya Vilenskogo bratstva (1588-1705): golovni tematichni napryamki®. In
Naukovi zapiski Institutu ukrainskoi arkbeografii ta dzehereloznavstva: Zbirnik prats’ molodikh vchenikh ta as-
pirantiv. T. 26, 10s—125. Kiiv: Institut ukraiinskoi arkheografii ta dzhereloznavstva im. M. S. Grushevs'kogo
NAN Ukraiini. http://archeos.org.ua/wp-content/uploads/2022/09/NZ_26_ready.pdf.

Bondar, Nataliya. 2017. ,Unikal'ni varianti druku Evangeliya uchitel'nogo (Ev’e, 1616)“. Naukovi pratsi Natsio-
nal'noi biblioteki Ukraini imeni V. I Vernadskogo 47:99—117. http://nbuv.gov.ua/UJRN/npnbuimviv_
2017_47_10.

Bondar, Nataliya. 2022. Vilnyuski Evangeliya 1575-1644 rr. z fondiv Natsionalnoi biblioteki Ukraini imeni V. I
Vernads'kogo: Doslidzhennya, poprimirnikovii opis, al’bom ilyustrarsii. Kiiv: Natsional'na biblioteka Ukraini
imeni V. I. Vernads'kogo. http://www.irbis-nbuv.gov.ua/everlib/item/er-00o4406.

Bondar, Nataliya, Rudakova Yuliya et Irina Tsiborovs’ka-Rimarovich. 2023. ,Starodavnomu Vil'nyusu - 700:
istoriya knigovidannya, knizhkovi rariteti, istorichni biblioteki®. Bibliotechnii visnik 2:28-53. https://irbis-
nbuv.gov.ua/everlib/item/er-0004686.

Chomik, Piotr. 2003. ,Drukarnie wileriskiego bractwa $w. Ducha w XVII wieku®. In Chrzescijasiskie dziedzictwo
duchowe narodéw stowianskich. Redakeja naukowa: Zofia Abramowicz, 361-371. Bialystok: Wydawnictwo
Uniwersytetu w Bialymstoku.

Chomik, Piotr. 2004. ,Bractwo $w. Ducha w Wilnie w XVI-XVIII wicku®. In ,,Pokazanie Cerkwie prawdziwe...":
Studia nad dziejami i kulturg Kosciola prawostawnego w Rzeczypospolitej. Pod redakcja naukows Piotra Cho-
mika, 21-36. Bialystok: Libra.

Dapkievicz, Jolanta. 2020. XV1 a. Lietuvos knygos lenky kalba = Ksigzki litewskie XVI wicku w jezyku polskim =
Polish books published in Lithuania in the 16th century: Kontrolinis sgrasas. Vilnius: Lietuvos nacionaliné Mar-
tyno Mazvydo biblioteka.

Dijstelberge, Paul. 2007. De beer is los! Ursicula: Een database van typografisch materiaal uit het eerste kwart van de
zeventiende eenw als instrument voor het identificeren van drukken: [PhD thesis]. Amsterdam: Stichting AD &
L. https://hdlhandle.net/11245/1.273423.

Drukarze dawnej Polski od XV do XVIIT wickn.Z. s, Wielkie Ksigstwo Litewskie. 1959. Opracowli Alodia Kawecka-
Gryczowa oraz Krystyna Korotajowa i Wojciech Krajewski. Wroclaw; Krakéw: Zaktad Narodowy im. Osso-
linskich.

Estreicher, Karol. 1915. Bibliografia Polska. T. 26. Krakéw: Wydawnictwo Uniwersytetu Jagiellonskiego.

Galaung, Paulius. 1970. ,Lietuvos knygos meno raidos metmenys XVI-XVII amziuose®. In Dailés ir kultiiros ba-
ruose: Straipsniy vinkinys, 119—126. Vilnius: Vaga.

Galenchanka, Georgii. 1986. ,Staradrukavanyya kirylichnyya vydanni XVI-XVIII st In Kniga Belarusi, 1517—
1917: Zvodny katalog. Minsk: Belaruskaya savetskaya entsyklapedyya.

Galenchanka, Georgii. 1993. ,Arnament Skaryny u Belaruskikh vydannyakh XVI-XVII stst: In Frantsysk Skary-
na — belaruski i uskhodneslavyanski pershadrukar, 240—251. Minsk: Navuka i tekhnika.

Glorieux, Genevieve. 1989. ,Bandeaux et fleurons chez C. Plantin®. In Ex Officina Plantiniana: Studia in Me-
moriam Christophori Plantini (ca. 1520~1589). Ediderunt Marcus De Schepper & Francine De Nave. Ant-
verpiae: Vereeniging der Antwerpsche Bibliophielen. https://www.dbnl.org/tekst/_guloos198801_o1/_
guloos198801_o1_oo13.php.

Gronek, Agnieszka. 2016. ,W poszukiwaniu zaginionej ramki. Epizod z dziejéw drukarstwa na Rusi®. Modus:
Prace z Historii Sztuki 16:5—14. https://ruj.uj.edu.pl/server/api/core/bitstreams/s 2f6 10do-e78 1-45fd-b71b-
d2e442c1783f/content.



48 LMA Vrublevskiy bibliotekos darbai 14

Guseva, Aleksandra. 2003. [zdaniya kirillovskogo shrifia vioroi poloviny XVI veka: Svodnyi katalog. Kn. 2. Moskva:
Indrik.

Ivanovi¢, Marija. 1998. XVII a. Lietuvos lenkiskos knygos = Polska ksigzka na Litwie w XVII w.: Kontrolinis sqrasas.
Vilnius: LNB BKC.

Yarashevich-Peraslautsau, Zoya. 2020. ,Vydavetskaya dzeinasts’ Bratstva Svyatoga Dukhu u Vil'ni i u Eui®. In Yara-
shevich-Peraslautsau, Zoya. Kirylichnyya vydanni vydavetstvan z Vyalikaga Knyastva Litouskaga u XVI-
XVIII st. [Peraklad: Alena Pyatrovich (Lyankevich), Ales’ Pyatkevich], 107-115. Arche, 4 (167), Kirylichny
druk u VKL. Minsk.

Kempa, Tomasz. 2004. ,Wileniskie bractwo $w. Ducha jako centrum obrony prawostawia w Wielkim Ksigstwie
Litewskim w koricu XVIiw pierwszej potowie XVII wieku®. Biaforuskie Zeszyty Historyczne 21:47-69.
Kordyzon, Wojciech. 2021. ,O polskim wydaniu Liberum Arbitrium Francesca Negriego i ,zagranicznej* pochwale
polskich pisarzy reformacyjnych®. Studia Zrédloznawcze 59:77-105. hteps://www.studia-zrodloznawcze.pl/

images/Tom_s9_2021/06_Kordyzon.pdf.

Korzo, Margarita. 2016. ,Istoriya odnogo teksta. Pouchenie ob ispovedi v sostave vilenskikh Poluustavov XVII v
Studi Slavistici 13:43—57.

Korzo, Margarita. 2021. ,,Dioptra al’bo Zertsalo, i vyrazhene zhivota lyudskogo na tom svete (Ev'e, 1612): k istorii
pravoslavnoi literatury nachala XVII v Vestnik PSTGU. Ser. 2, Istoriya. Istoriya Russkoi Pravosiavnoi Cerkvi
102:24-36. DOI: https://doi.org/10.15382/sturll2021102.24-36.

Korzo, Margarita. 2023. ,K istorii pravoslavnoi propovedi v Rechi Pospolitoi nachala XVII v.: ob istochnikakh
Kazan’ya na pogrebenie (Vil'no, 1619) Leontiya Karpovicha®. Vestnik slavyanskikh kultur 70:38—s1. DOI:
https://doi.org/10.37816/2073-9567-2023-70-38-5 1.

KulieSien¢, Sandra. 2009. ,Senosios lietuviskos knygos iliustracijos (1547-1864)". Bibliografija 2007:53-73.
https://journals.Inb.It/relevant-tomorrow/article/view/478/484.

Laucevi¢ius, Edmundas. 1976. XV-XVIII a. knygy jrisimai Lietuvos bibliotekose = Knuncrnvie nepenaemor XV-
XVIII sexos 6 bubanomexax Aumsst = Lithuanian Library Bookbindings in the 15th—18th Centuries. Vilnius:
Mokslas.

Liskevi¢ieng, Jolita. 1998. ,XVI a. pabaigos—XVII a. Vilniaus spaustuviy knygos grafika (kelios pastabos Vilniaus
knygy grafikos meniskumo klausimu)“. Knygotyra 25:110-125. https://www.zurnalaivu.le/knygotyra/artic
le/view/3638s5.

Liskevicieng, Jolita. 2014. ,ISryskinti ir papuosti: ankstyvyjy Vilniaus spaudiniy ornamentika®. In Ornamentas:
XVI-XX a. I pusés paveldo tyrimai. Sudarytoja Aleksandra Aleksandravitiaté, 34—60. Vilnius: Lietuvos
kultiros tyrimy institutas.

McKerrow, Ronald. 1927. An Introduction to Bibliography for Literary Students. Oxford: Clarendon Press.

Narbutien¢, Daiva et Sigitas Narbutas. 1998. XVII a. Lietuvos lotynisky knygy sqrasas = Index librorum latinorum
Lituaniae saeculi septimi decimi. Vilnius: Lietuviy literataros ir tautosakos institutas.

Narbutiené, Daiva et Sigitas Narbutas. 2002. XV-XVT a. Lietuvos lotynisky knygy sqrasas = Index librorum lati-
norum Lituaniae saeculi quinti decimi et sexti decimi. Vilnius: Lietuviy literataros ir tautosakos institutas.

Padalinski, Uladzimir. 2024. , Tragedyya, al’bo Pachatak znachnaga zanyapadu... (1600/1601 g.): epizod z gistoryi
gramadskai dumki Vyalikaga Knyastva Litouskaga®. In Evangel’skaya Tsarkva Belarusi: gistoryya i suchasnasts’.
Vyp. 6, (da 470-goddzya Refarmatsyi u Belarusi): Zbornik materyyalau, 129-139. Minsk: Sayuz evangel'skikh
khrystsiyan baptystau u Respublitsy Belarus.

Petrauskiené, Irena. 1976. Vilniaus akademijos spaustuvé, 1575—1773. Vilnius: Mokslas.

Putsko, Vasilii. 1987. ,Khudozhestvennoe oformlenie vilenskikh izdanii Sluzhebnika (1583-1640 gg.)*. In Fedo-
rovskie chteniya 1982, 122—127. Moskva: Nauka.

Shlevis, German. 2004. ,Vilenskoe pravoslavnoe Svyato Dukhovskoe bratstvo®. In Pravoslavnaya entsiklopediya. T. 8,
Verouchenie — Viadimiro-Volynskaya eparkhiya. Pod obshchei redakesiei Patriarkha Moskovskogo i vseya Rusi
Aleksiya II, 480—484. Moskva: Tserkovno-nauchnyi tsentr “Pravoslavnaya entsiklopediya” https://www.
pravenc.ru/text/158638.html.

Shmatau, Viktar. 1990. Iskusstvo knigi Frantsiska Skoriny. Moskva: Kniga.

Shmatov, Viktor. 1987. ,Khudozhestvenno-tipografskie osobennosti vilenskikh izdanii Frantsiska Skoriny®. In Fe-
dorovskie chteniya 1982, 49—59. Moskva: Nauka.

Soltész, Elisabeth. 1962. ,Buchschmuck-Klischees in Ungarn im X VL. Jahrhundert®. In Gutenberg Jahrbuch 1962,
416—424. Mainz: Verlag der Gutenberg-Gesellschaft.

Timoshenko, Leonid. 2018. ,Bratstvo®. In Na perckbresti kul'tur: Monastir i kbram presvyatoi Triitsi u Vil myusi:
Kollektivna monografiya. Za redakesieyu Al'fredasa Bumblauskasa, Sal'viyusa Kulyavichyusa ta Igorya Skochi-
lyasa, 265—278. 2-ge, vipravl. i dopovn. vidannya. L'viv: Ukrainskii katolitskii universitet.



MOKSLINIAI STRAIPSNIAI 49

Timoshenko, Leonid. 2020a. Ruska religiina kul'tura Vilna. Kontekst dobi. Oseredki. Literatura ta knizhnist’
(XVI-persha tretina XVII st.): Monografiya. Drogobich: Kolo.

Timoshenko, Leonid. 2020b. ,Svyatotroitske pravoslavne bratstvo®. In Timoshenko, Leonid. Ruska religiina
kul'tura Vil'na. Kontekst dobi. Oseredki. Literatura ta knizbnist’ (XVI-persha tretina XVII st.): Monografiya,
173-207. Drogobich: Kolo.

Timoshenko, Leonid. 2020c. , Tserkva, monastir i bratstvo Sv. Dukha yak viznachnii oseredok pravoslav’ya®. In
Timoshenko, Leonid. Ruska religiina kul'tura Vil'na. Kontekst dobi. Oseredki. Literatura ta knizbnist’ (XVI-
persha tretina XVII st.): Monografiya, 355—402. Drogobich: Kolo.

Titovets, Elena. 2021. ,Izdaniya tipografii Vilenskogo Svyato-Dukhovskogo Bratstva v fonde Tsentral'noi nauch-
noi biblioteki NAN Belarusi®. In Chrzescijariskie dziedzictwo duchowe narodéw stowiasiskich: Literatura.

Jezyk. Kultura. Historia. Sex. s, Mistycyzm i monastycyzm w literaturze, kulturze i jezyku Stowian, 129-137.
Bialystok: Prymat. https://repozytorium.uwb.edu.pl/jspui/bitstream/11320/11481/1/E_Titovets_Izdani
ja_tipografij_wilenskogo_swiato_duchowskogo_bratstwa.pdf.

Tymoshenko, Leonid. 2022. ,Brotherhoods®. In The Living Heritage of the Grand Duchy of Lithuania: Regarding
Uniates, Basilians, and Holy Trinity Ensemble in Vilnius: [electronic document; available from: www.uniate-
heritage.if.vu.lt]. Editors: Salvijus Kulevi¢ius, Ivan Almes, Thor Skochylias. http://www.uniateheritage.ifivu.
It/en/vilnius-holy-trinity-ensemble-past/brotherhoods.

Tyszkowski, Kazimierz. 1935. ,Abramowicz Jan lub Abrahamowicz®. In Polski Stownik Biograficzny. T. 1, 13.
Krakéw: naktadem Polskiej Akademii Umiejetnosci.

Tkachuk, Olga. 2026. ,Wspélpraca protestanta Jana Karcana z prawostawna oficyna bractwa $w. Ducha: Epizod z
dziejéw drukarstwa wileniskiego konica XVI-pierwszej pol. XVII wi* Czasopismo Zaktadu Narodowego imie-
nia Ossoliniskich (in press).

Tumelis, Juozas. 1982. ,Vieno raizinio kelias“. Biblioteky darbas 9:33-35.

Valkema Blouw, Paul. 1997. ,An Unknown Dutch Printer in Germany: Nicolaes Gevaerts in Wesel and Homberg,
1571-79 (802)". Quaerendo 27 (3): 197-226.

Vladimirovas, Levas. 1979. Knygos istorija: Senove. Viduram#iai. Renesansas. XVI-XVII amzius. Vilnius: Mokslas.

Voznesenskii, Andrei. 2018. ,Leon Mamonich, vilenskaya bratskaya tipografiya i dva ,deistvite'no strannykh®
izdaniya kontsa 1610-kh gg'* Peterburgskii istoricheskii zhurnal 2 (18): 209-230.

Voznesenskii, Andrei et Nikolai Nikolaev. 2019a. Katalog belorusskikh izdanii kirillovskogo shrifta XVI-XVIII ve-
kov iz sobraniya Otdela redkikh knig Rossiiskoi natsionalnoi biblioteki. Vyp. 1, 15231600 gg. Sankt-Peterburg:
RNB. https://rusneb.ru/catalog/000200_oooo18_RU_NLR_BIBL_A_o12067905/.

Voznesenskii, Andrei et Nikolai Nikolaev. 2019b. Katalog belorusskikh izdanii kirillovskogo shrifta XVI-XVIII ve-
kov iz sobraniya Otdela redkikh knig Rossiiskoi natsionalnoi biblioteki. Vyp. 2, 16011654 gg. Sankt-Peterburg:
RNB. https://rusneb.ru/catalog/000200_oooo18_RU_NLR_BIBL_A_o012039671/.

Zapasko, Yakim. 1974. Mistets'ka spadshchina Ivana Fedorova = Kbudozhestvennoe nasledie Ivana Fedorova = Artis-
tic Heritage of Ivan Fedorov = L'héritage artistique d’Ivan Fédorov = Kiinstlerischer Nachlass von Ivan Fedorov.
Lviv: Vishcha shkola.

Zernova, Antonina. 1952. Ornamentika knig moskovskoi pechati XVI-XVII vekov. Pod redaktsiei A. A. Sidorova.
Moskva: Gosudarstvennaya biblioteka SSSR im. V. I. Lenina.

Zernova, Antonina. 1959. ,Tipografiya Mamonichei v Vil'ne (XVIIv.)*. In Kniga: Issledovaniya i materialy. Sb. 1,
167-223. Moskva: Kniga. http://www.raruss.ru/slavonic/slavs /1 601-zernova-mamonichi.html.

Zernova, Antonina. 1964. ,Pervopechatnik Petr Timofeev Mstislavets®. In Kniga: Issledovaniya i materialy. Sb. 9,
77-111. Moskva: Kniga. http://www.raruss.ru/slavonic/slavs/1772-zernova-mstislavets.html.

BIBLIOGRAPHY IN THE ORIGINAL LANGUAGE

Axmes usdasaemvie Buserckorw xomucciero dus pasbopa dpesnux axmos. 1893. T. 20, Axmal, xacaowuecs 20poda
Buavnpe. Buasra: Tunorpadust A. I. Coipkuna.

AnymxuH, ArekcaHAp. 1970. Ha 3ape knuconevamanus 6 Aumse. Buasnioc: Munruc.

AHymkuH, AAeKcaHAp. 1979. , CKOPHHHHCKHE TPAAULIUU B BHABHIOCCKOM KHuronedaranuu XVI-XVII . Kny-
gotyra 14 (7): 60-64. https://www.journals.vu.lt/knygotyra/article/view/28010.

Bepesenxo, Boraan. 2013. ,Bupanns Bisencorkoro 6parctsa (1588—1705): rososHi Temaruuni Hanmpsmku®. In
Hayxosi sanucku Incmumymy yxpaincoxoi apxeozpagii ma dwcepenosnascmea: 30ipuuk npays mosr00ux s4enux
ma acnipanmis. T. 26, 105—125. KuiB: IHcTuTyT yKpaiHchkoi apxeorpadil ta axxepeaosnasctsa iM. M. C.
I'pymescskoro HAH Ykpainu. http://archeos.org.ua/wp-content/uploads/2022/09/NZ_26_ready.pdf.



50 LMA Vrublevskiy bibliotekos darbai 14

Box—x,A,ap, Haraais. 2017. ,Yrikaabni BapiaHTH APYKY €BaHreais Y4UTEABHOTO (€B’e, 161 6)“. Hayicogi npayi
Hayionanvnoi 6i6aiomexu YVipainu imeni B. I Bepuadcoxozo 47:99—117. http://nbuv.govua/UJRN/npnb
uimviv_2017_47_10.

Bonpap, Haraais. 2022. Bissutwocoxi Esanzenis 1575—1644 pp. 3 pondie Hayionanrsnoi bibaiomexu YVipainu imeni
B. L Be]ﬂmacwcozo: Aocaidncenns, RONPUMIPHUK08ULL onuc, arvbom inwcmpayii. Kuis: Hanjonaapna 6ibaioTexa
Vipaiu imeni B. I. Bepaaacokoro. http://www.irbis-nbuv.gov.ua/everlib/item/er-0004406.

bonpap, Haraais, FOais Pysaxosa et Ipuna I_[i6OPOBCbKa-PI/IMaPOBW{. 2023. ,Crapopasupomy BiasHiocy — 700:
iCTOpisl KHUTOBHAQHHS, KHIDKKOBI papuTeTH, icropuyHi 6ibaiotexn”. bibuiomeunuii sicnux 2:28—53. https://
irbis-nbuv.gov.ua/everlib/item/er-0004686.

Bosnecenckuit, Anapeit. 2018. ,Acon MamoHund, BuacHcKas 6parckasi THIorpagus U ABa <«ACHCTBUTEABHO
CTPaHHBIX>» M3AAHUS KOHUA 1610-X I [lemepbypeckuii ucmopuueckudi wypuas 2 (18): 209—230.

Bosuecenckuit, Anapeit et Huxoaait Hukoaaes. 2019a. Kamanoz beropyccxux wusdanuti xupuiio8ckozo
wpugma XVI-XVIII sexos u3 cobpanns Omdera pedxux xnuz Poccusickoii nayuonarsvnoti bubanomexu.
Boin. 1, 1523-1600 22. Cankr-Iletepbypr: PHB. https://rusneb.ru/catalog/000200_oooo18_RU_NLR _
BIBL_A o12067905/.

Bosnecenckuit, Auppeii et Huxoaatt Huxoaaes. 2019b. Kamaioz 6enopyccxux usdanuti xupurioscxozo wipugma
XVI-XVIII sexos us coﬁpmmﬂ Omdera peaxux xnuz Poccutickoti Haynonarvroi bubanomexu. Boin. 2, 1601-1654
22. Cankr-Tlerep6ypr: PHB. https://rusneb.ru/catalog/000200_oooo18_RU_NLR_BIBL_A_012039671/.

Tasenuanxa, Teopriit. 1986. ,Crapappykasansist kipsiaiunsis BeigauHl XVI-XVIII e In Kuiea berapyci, 1517—
1917: 3800nps kamasoz. Minck: Beaapyckast caerikast SHI[bIKAQIICADISL.

laaenvanka, [eopriit. 1993. ,,ApHaMCHT CKapLIHnyBeAapyCKiX BbIAAHHAX X VI-XVIIcrer In @pmmbmc Cimpbﬂm -
5e/mpyaci i jcxoﬁﬂewme}maci nepmaﬁpykﬂp, 240-251. Minck: Hapyka i Toxnixka.

I'yceBa, Anekcanapa. 2003. Hsdanus xupuiiosckozo uipugma smopoti nososunve XVI sexa: Céodunsiii xamaaoe.
Ka. 2. Mocksa: Muapuk.

3amacko, Sxum. 1974. Mucmeyvxa cnaduwuna Isana Dedoposa = Xydowecmesennoe nacredue Heana Pedoposa =
Artistic Heritage of Ivan Fedorov = L'héritage artistique d’Ivan Fédorov = Kiinstlerischer Nachlass von Ivan
Fedorov. ApBiB: Buma mxoaa.

3epHoBa, AHTOHUHA. 195 2. Opramenmura knuz mockosckoi nevamu XVI-XVII sexos. Tloa pesaxiueit A. A. Cu-
aoposa. Mocksa: Tocyaapcrsennas 6ubanoreka CCCP um. B. M. Aennna.

3epHOBa, AHTOHMHA. 1959. ,,Tnnorpacl)m[ Mamonnueri B Buabue (XV 11 B.)“. In Knuea: Hecaedosanus UMAMEPUANDL.
C6. 1, 167—223. Mocksa: Kuwura. http://www.raruss.ru/slavonic/slavs/1601-zernova-mamonichi.html.

3epHOBa, AHToHUHA. 1964. »IleponevaTnux Ilerp TI/IMoq)eeB Mcrucaasen. In Kuuea: Hecnedosanus u mame-
puanst. C6.9,77—111. Mocksa: Kuwura. http://www.raruss.ru/slavonic/slavs/1772-zernova-mstislavets.html.

Kopso, Maprapura. 2016. ,Mcropus opnoro tekcra. [Toydenne 06 ucroeau B cocrase BuacHckux I loayycrasos
XVII B: Studi Slavistici 13:43—-57.

Kopso, Mapraputa. 202 1. ,Juonmpa a1s60 3epyaro, u soipaycere scusoma awdcxozo na moms ceeme (Ebbe, 1612): k
HCTOPHH NPaBoCcAaBHOM auTeparypsl Hadara X VI B Becmuux IICTIY. Cep. 2, Hemopus. Hemopus Pyccxoi
IIpasocrasron Lepxsu 102:24—36. DOI: hteps://doi.org/10.15382/sturll2021102.24-36.

Kopso, Maprapura. 2023. LK HCTOPUH IIPAaBOCAABHOM IPOIIOBEAH B Peuu Ilocrmoaurtoit Hawasa XVII B.: 06
ucrounukax Kasawvs na nozpebenue (Buaso, 1619) Aeontus Kapnoswaa“. Becmuuk crasanckux xysomyp
70:38-51. DOI: https://doi.org/10.37816/2073-9567-2023-70-38-5 1.

IMapanincki, Yaapsimip. 2024. ,, Y}ﬂzeabm, axvbo Tavamax snaynaza 347{;1;143)/... (1600/1601 T.): ami3op 3 ricropali
rpamMaackaii aymki Bsiaikara Kusicrsa Airoyexara®, In Egancenvcxas Lapxsa Berapyci: zicmopeis i cysacnacys.
Boin. 6, (0a 470-200033 Paapmayuii § Beaapyci): 36opnix mamapersaay, 129—139. Minck: Caros eBaHTeAbcKix
xpbicuisiH GanTsictay y Pacriy6ainst Beaapyce.

Iyuko, Bacuauii. 1987. ,XysokecTBeHHOe opopMacHUe BuaeHckHX H3panuil Cayxebrnxa (1583-1640 T.)"
In @edoposcrue umenns 1982, 122—127. Mocksa: Hayka.

Tumomenko, AeoHia. 2019. ,,EpaTCTBo“. In Ha nepexpecmi Kysvmyp: Momzcmup i xpam Hpece}zmoi‘ 7:17112141' ¥ Bixo-
utwoci: Koanexmusna monozpagis. 3a pepaxuicio Aasdpesaca bymbaayckaca, Canbsiroca Kyassiuroca ta Iropst
Ckounnasica, 265—278. 2-Te, BUIIPAaBA. i AOTIOBH. BUAAHHSL. ApbBiB: YKpalHChKHIT KATOAULIBKHI YHIBEPCHTET.

Tumomenko, AeoHip. 2020a. Pycvka pesicitina xysvmypa Bisvna. Kowmexcm dobu. Ocepeaxu. Aimepamypa ma
xnuzcrics (XVI-nepmwa mpemuna XVII cm. ): Mornozpagis. Aporobua: Koso.

Tumoutenko, Aconip. 2020b. ,CasarTorpoinske npasocaasue 6parctso”. In Tumowenko, Aconia. Pycoxa pesizisina
xyavmypa Binvna. Kowmexcm dobu. Ocepedxn. Aimepamypa ma xuuncricmo (XVI-nepma mpemuna XVII
om.): Monozpagis, 173-207. Aporobua: Koso.



MOKSLINIAI STRAIPSNIAI SI

Tumoutenko, Aconia. 2020c. ,LlepkBa, MoHactup i 6parctBo CB. Ayxa sIK BUSHAYHHII OCEPEAOK NPABOCAAB A .
In Tumomenko, AeoHia. Pycvxa perizitina xysvmypa Birvna. Konwmexcm dobu. Ocepeaim. Aimepamypa ma
xnuncricmo (XVI-nepma mpemuna XVII cm.): Morozpagis, 355—402. Aporobua: Koso.

Turosen, Eacna. 2021. ,Msparns tunorpaduit Buaenckoro Cesito-Ayxosckoro Gparctsa B ¢onae LleHTpasbror
HayuHo# 6ubanorexu HAH Beaapyen®. In Chrzescijariskie dziedzictwo duchowe narodéw stowianskich: Lite-
ratura. Jezyk. Kultura. Historia. Ser. s, Mistycyzm i monastycyzm w literaturze, kulturze i jezyku Stowian, 129~
137. Bialystok: Prymat. https://repozytorium.uwb.edu.pl/jspui/bitstream/11320/11481/1/E_Titovets_
Izdanija_tipografij_wilenskogo_swiato_duchowskogo_bratstwa.pdf.

[IaeBuc, Tepman. 2004. ,Buaerckoe npasocaasroe Cosito Ayxosckoe 6parcrso”. In [lpasociasnas snyuxionedus.
T. 8, Bepoyuenue — Baadumupo-Borvirckas enapxus. TTop obmeii pepaxueii I Tarpuapxa Mockockoro u Beest
Pycu Anexcus I1, 480—484. Mocksa: LlepkoBHo-HayuHbI1 LieHTp ] IpaBocaaBHast snumkaomeaus . hteps://
www.pravenc.ru/text/158638.html

maray, Bixrap. 1990. Hexyccmso kuuen Ppanyucka Cropunse. Mocksa: Kunra.

Imaros, Buxrop. 1987. Xydocecmsenno-munozpagcxue ocobenrnocmu sunenckux usdanuti Ppanyucka Cxopunse.
In @edoposcrue umenns 1982, 49—59. Mocksa: Hayka.

Spaussiu-ITepacaajuay, 3os. 2020. ,BripaBenkas aseitnacrp bpanrsa Cesitora Ayxy ¥ Biasmi iy Eyi“. In Spamasiu-
Iepacaayuay, 3os1. Kiporiiunsis svidanni evidaseymsay 3 Basixaza Kuscmesa Aimojcxaza y XVI-XVIII cm.
[[Tepaxaap: Aaena ITarposiu (Asukesiu), Asecs [Iarkesiu], 107-115. Arche, 4 (167), Kiperaivno: dpyx y
BK. Miuck.

INA KAZURO
Vilniaus universiteto biblioteka
ORCID: 0000-0002-0342-7232

Ankstyvosios protestanty knygy spaudos jtaka Vilniaus stadiatikiy
Sv. Dvasios brolijos spaustuvei: ornamenty liudijimai

Santrauka

Iki 3ios dienos istoriografijoje jsitvirtinusi nuomoné, kad Vilniaus statiatikiy Sv. Dvasios brolijos spaustuvés
(veikeé apie 15951654 ir 1693—1705) knygy dekoratyvinis dizainas remiasi tik Pranciskaus Skorinos, Ivano
Fiodorovo ir kity ryty slavy stadiatikiy spaustuviy knygos puosybos tradicija. Straipsnyje, remiantis knygy
ornamenty analize, atskleidZiami iki $iol neZinoti fakeai, liudijantys, kad Brolijos spaustuvininkai daZnai nau-
dojo ornamentus i§ kity Vilniaus spaustuviy, spausdinusiy knygas lotyniskais ra§menimis, o taip pat turéjo
tikslias jy kopijas. Tarp skoliniy vyravo inicialai (antikvos bei gotiski) ir vinjetés i§ protestanty Jono Karcano
bei Jokibo Morkiino spaustuviy. Taip pat, be ornamenty, Brolijos spaustuvininkai spausdino kitus protes-
tanti$kos kilmeés grafinius elementus, t. y. J. Karcano herbinio rémelio graviara ir J. Morkiino antrastinio lapo
frontispisa. Atskleistas ornamenty skolinimo mastas leidzia kelti prielaida, kad protestanty spaustuvininkai
galéjo patys spausdinti knygas statiatikiy Sv. Dvasios brolijai, arba dirbti prie stakliy kartu su jos meistrais.
Ankstyvyjy Vilniaus spaustuviy knygos puosybos elementy tyrimas taip pat padéjo atskleisti nejprasta lie-
ty ornamenty paplitimg tarp visy miesto spaustuviy. | Lietuvos sostine pirma karta $iuos ornamentus atsi-
vezé Lenkijos protestanty spaustuvininkas Danielius Lenéickis. XVT a. antroje pusé¢je lieti ornamentai tapo
ry$kiausiu Vilniaus knygy spaudos bruozu.

Esminiai ZodzZiai: spaustuvininky ornamentai; lieti ornamentai; Vilniaus staciatikiy Sv. Dvasios brolijos
spaustuvé; Danielius Lenéickis (Daniel z Eeczycy); Jonas Karcanas; Jokiibas Morkiinas; Mikalojus Radvila
Naslaitélis; Vilniaus akademijos spaustuvé; Vilnius.
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Jan Karcan Daniel z Egezycy Prince M. Radziwilt Prince M. Radziwitt
the Orphan the Orphan

Anonymous

Figure 1. A set of Roman type cast initials featuring arabesque and floral motifs (each measuring approxi-
mately 26 X 26 mm), commonly used in Vilnius printing houses in the late 16th and early 17th centuries

Sources (NB: To avoid overloading the text with bibliographic descriptions, each initial is cited from a single book
printed by one of the Vilnius printing houses. Two exceptions are the initials Q and S that come from the Pifczéw
printing house of Daniel z E¢czycy, although they are very common in all Vilnius presses of the period. Initials G,
K, X and Y could not be found in Vilnius printings):

Init. A: Radziwill the Orphan-Marcin z Kazimierza / Vilnius 1581, f. Azr. Init. B: Radziwill the Orphan-
Academy / Vilnius 1586, f. Azr. Init. C and D: Radziwill the Orphan-Daniel z £¢czycy / Vilnius 1576 A,
ff. A2r, B4v. Init. Eand N: [S. n.] / [ Vilnius] 1585, ff. 13V, 18r. Init. F: Academy / Vilnius 1618, f. B1r. Init. H and
R: Karcan / Vilnius 1586 B, ff. 1391, 142v. Init I: Morkiinas / Vilnius 1592 B, f. A1r. Init. L, M and V: Radziwill
the Orphan / Vilnius 1582, 1, 30, 106. Init. O: Academy-Patro / Vilnius 1596 B, f. A3v. Init P: Wolbramczyk /
Vilnius 1594, 1. Init Q: Daniel z E¢czycy / Pificzéw 1561, f. Azr. Init. S: Daniel z Leczycy / Pinczéw 1559 B,
f. Azr. Init. T: Radziwill the Orphan / Vilnius 1576, 224. Init. Z: [S. n.] / [Vilnius] 1603, f. A2r.
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Jan Karcan (1580) Jokiibas Morkiinas (1593)

Figure 2. Gothic initials B, N, P, and Z from the New Testament printed by Jan Karcan (1580)
and Jokiibas Morkiinas (1593)

Sources:

Karcan / [S.1.] 1580 A, ff. Azr (init. P), O6v (init. B), Z2v (init. N), Oozr (init. Z).

Morkiinas / Vilnius 1593 B, ff. 11v (init. N), 321 (P), 8ov (init. Z), 104r (init. B).
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Melchior Nering (Poznan, Torus) Jokitbas Morkiinas (Vilnius)

Figure 3. Gothic initials used by the Poznan printer Melchior Nering and the Vilnius printer
Jokibas Morkiinas

Sources:

Melchior Nering: Nering / Poznas 1577 (init. A,J,K,N, O, S, W, Z); Nering / Torus 1584 (init. E, L);

Nering / Torun 1587 (init. D, P).
Jokiibas Morkiinas: Morkiinas / Vilnius 1594 B.
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Daniel z £¢czycy / Vilnius 1594 B, £. [1]v. Radziwilt the Orphan—Daniel z E¢czycy /
Vilnius 1576 B, f. Azr;
Academy / Vilnius 1595, 1.

Daniel z E¢czycy / Vilnius 1594 B, £. A1v. Academy / Vilnius 1595, f. [2]r.

Figure 4. Gothic initials N, P, R, and Z with ribbon motifs from books printed by the Vilnius printing
houses of Prince M. Radziwitt the Orphan, Daniel z Eeczycy, and the Jesuit Academy
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Daniel z E¢czycy / Radziwilt the Orphan- Academy-Patro / Academy / Vilnius 1599,
Pinczéw 1560, [Slecki] / Vilnius Vilnius 1596 A, 6 (init. A),
ff. B7v (init. A), 1579 B, 906 (init. B). s (init. A), 1 (init. B),

Gyr (init. B, var.), 3 (init. W). 578 (init. B, var.),
B1v (init. W). 355 (init. W).

Figure 5. Gothic initials A, B (1st form), B (2nd form), and W with interlace motifs from books prin-
ted by the Vilnius printing houses of Prince M. Radziwilt the Orphan, Daniel z E¢czycy, and the Jesuit
Academy
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Figure 6. Jan Karcan’s floriated initials (A, L, R, S, V measuring approximately 30 x 30 mm) and histo-
riated initials (the D measuring approximately 30 X 30 mm, and the Q with a grotesque mask measuring
approximately 20 X 20 mm; other initials could not be examined directly)

Sources: Init. A: Karcan / Vilnius 1586 B, 114r. Init. C: Karcan / Vilnius 1586 B, 187r. Init. D: Karcan / Vilnius
1610, f. [4]r. Init. I: Karcan / Vilnius 1599, f. Kir. Init. L: Karcan / Losk 1580, 56. Init. M: Karcan / Losk 1577,
f. [3]r. Init. N: Karcan / Vilnius 1604, f. Azr. Init. Q: Karcan / Vilnius 1586 A, f. Azr. Init. Q with a grotesque
mask: Karcan / Vilnius 1586 B, f. 45v. Init. Q with human figures: Karcan / Vilnius 1585 B, f. Azr. Init. R: Kar-
can / Losk 1580, 83. Init. S: Karcan / Vilnius 1585 B, f. A4v. Init. S with birds: Karcan / Vilnius 1599, f. A3r.
Init. V: Karcan / Losk 1580, 1. Init. W: Karcan / Vilnius 1585 A, f. srand p. 190.
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Figure 7. Title page of the New Testament printed by Jokiibas Morkiinas (1593) — the decorative
frame incorporates ornaments from the Brest Protestant printing house

Source: Morkiinas / Vilnius 1593 B.

Figure 8. Arabesque diamond-shaped vignette belonging to the printer Jan Karcan from the Psalter
printed by the Vilnius Orthodox Brotherhood Printing House (1595)

Source: Brotherhood / Vilnius 1595, f. 185v.
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Figure 9. Title page of the Slavonic Grammar by Lavrentiy Zizaniy (1596) printed by the Vilnius
Orthodox Brotherhood Printing House — the decorative frame features ornaments from the Brest
Protestant printing house

Source: Brotherhood / Vilnius 1596 B.

Jan Karcan (1595) Brotherhood Printing House (1596)

Figure 10. Woodcut depicting a heraldic frame with five ostrich feathers in a book printed by Jan Karcan
(1595) and in a book printed by the Vilnius Orthodox Brotherhood Printing House (1596)
Sources: Karcan / Vilnius 1595; Brotherhood / Vilnius 1596 C.
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Fragment

Jan Karcan (1577) Brotherhood Printing House (1596)

Figure 11. Floriated initial M in a book printed by Jan Karcan (1577) and its copy in a book printed
by the Vilnius Orthodox Brotherhood Printing House (1596)

Sources: Karcan / Losk 1577, f. [3]r; Brotherhood / Vilnius 1596 D, f. [1]r.

Figure 12. Use of Latin floriated initial V by Jan Karcan to represent the Ciyrillic letter JI in a book
printed by the Vilnius Orthodox Brotherhood Printing House

Source: Brotherhood / Vievis 1616, f. 101r.
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Brotherhood Printing House (1612)

Figure 13. Rectangular interlace vignette in books from various Vilnius printing houses

Sources: Daniel z Eeczycy / Vilnius 1584, f. csr of the 2nd sequence; Morkiinas / Vilnius 1593 B, f. *2v;
Brotherhood / Vievis 1612, f. 181v.

First type (1596) Second type (1628)

Figure 14. Two types of mascarons in books printed by the Vilnius Orthodox Brotherhood
Printing House

Sources: Brotherhood / Vilnius 1596 A, f. 59v; Brotherhood / Vilnius 1628, f. 129r.
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Jokiibas Morkiinas (1594) Brotherhood Printing House (1644)

Figure 15. Title-page border by Jokiibas Morkunas, reused fifty years later in a book by the Vilnius
Orthodox Brotherhood Printing House

Sources: Morkiinas / Vilnius 1594 B; Brotherhood / Vilnius 1644 (Vilniaus universiteto biblioteka, Rk 48).



